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Aggave have reconded a program of missic by compesers of color From the Americas.

Redefining the canon
ider the notion of the canonic repertoire of
ical music and the idea, now increasingly obsolet

of the so-called common practice period. The first was

a Bach-through-Brahms proposition; the latter, as the
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Their mission, then and now, was 1o 3dd o m
diversity and to bring music by forgotten and
composers to modern ears.
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Harald Krebs, a Lk sity of Victoria Distinguished
Professor. “One rexson is that some of the music by
superh women composers was unpublished (e,
muost of Fanny Hensel's musics half of josephine Lang!
so it was difficult for historians o integrate it

into their accounts.
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“But a5 the Holmeister records of music publications
show, there were in fact quite a lor of publications by
women, so non-availability is not the wholc story”
continues Krebs. “Nineteenth-ceniury musicologisis
were so Beethoven-focused (or, more broadly, male-
penius-focused) that they never even thought abou
including WOINCT COMPOsSers in their accouns. [ have
almost never encountered anybody referring to a
WOITHIT COMmposer as a genius, [is as if historians
thought that it was not possible for 2 woman o be a
peTils {and therefore wc:r:h:.' of inclusion in the canon

.1|urlg,sidu: Ll:!l'.' J11.3|.l.' venii). Women COTMEPrOSCTs lI'H!HI-

schves thought the same; modesty and selFbelittlement
was rampant. Clara Schumann is a great example”

Performances of the past fy women—and not just
the divas of the opera stape—are another area where
3 commitment Lo L{i'.'t'r.u'l_v is paying dividends.
Consider a 2017 performance of Vivaldi works,
including the popolar Giloria. British violinist Monica
Hugpett, who for 26 years led the Portland Baroque
Orrchestra, implicidy posed the question: “What
would Vivaldi’s music sound like as it would have at
the fameus Ospedale della Pieta—that is, performed
by exdusively female forces?™

How indeed? OF course, doing a SATB picce
with only women's voices meant some adaptations.

In a pre-concent interview, Hugpet told me:
“Presumably all over Europe nuns were singing and
playing instruments. Muns played the irombone as a
way of carrying the bass lines! | can totally belicve some
of the older women could sing in the bass pepister”
The irrepressible Hugpett made her case brilliantly
with a series of performances in the Pacific Northwest,
and the resulis were almost a form of time travel.
“So thark what it must have been like!™ was the
intermission buw.

MNow projects dealing with composers in the
ltalian religious communities, the contribution of the
women troubadours, and composers of the carly 18th
century—1io give just three examples—are on our
concert dockets. And we know very well that discovery

L‘R"L‘I.‘I.‘.i mone I.J i:i\'.'(:f'."{.']'_!.'.

Listening to other voices

Partisans for div-:-r.xil.}' rjghl]}' dc-.'r_r the h{:gcm-:lrl}'
of dead white I'.urc-pmn males in what could ]J-.'.-]]l:t|];
b called a selective view of music ]'uislnr_'.'. Initiatives
offering a more inclusive perspective are ongoing, and
trail-blazing orpanizations are taking steps to offer
cormective sirategies.

Countertenor Reginald Mobley has become some-

Lhin!: of an L'.1.r|_l.'-nuu;'u: go-io guy for L]j'\'{":ﬁi.:_\' affirma-

tive action; in March 2020, he was named

Programming Consultant for Boston’s illustrious

dn Socic

Handel and H: ¥ “T have always tried o

present an un-siraighrwashed and un-whirewashed
music history, especially in the dassical space,”
Mobley observed at the time of his appointment.

Mobley provided context and commentary when
the Victoria Symphony led by Alexander Weimann
performed music by Joseph Bologne, Chevalier de
Saint-Georpes this scason. In February, the H&H
joined forces with Early Music America o present a
Black History Month conversation with leading Black
musicians in the ficlds of early music and historical
Fx‘:lbrmnnw practice, ir||.|||JirLg 1!1.3:1r_'|i51:1 !'~1ull]¢_'_1'.
Joseph MecHardy, Parricia Ann Neely, Rached
Redmeond, and Jonathan Woody.

Yet another project involving Mobley is 2 program
of music by composers of coler from the Americas,
spearheaded by Apave, an ensemble based in Califomnia’s
Bay Area. “*People of color have been writing music

in the Americas, part i-_'a.:..Lr|:,' Latin America, for over

four hundred years,” said co-director | lenry I.J_'lx-dinﬁi-qr'.
A r{-.'-.:r.{in!: ﬂ:.a:urirlp h-1u|'r|r_-_s' wWas ;l;.*xigrl-:.] to shine
the spotlight equally on “exeellent music™ and

*under- represeniation.”

Agave co-director Aaron Westman elaborates:

“Years ago, when we started Agave, we p|.|j.'r_'d
|~rirr'..1ri|_l.' music of the 17th ceniury. It was so
u'r.hi|.5r.1:j11§_- 0 work on this AMMEATing music |.1f_'.' COIMPOsCTS
whose names we hadn’t heard before, _|1.3:r.|}' hecause
that era wasni exactly mainstream. Now, we ane
:.c:mtiuu.ﬂ}' cx]\.andiu; the P rinci]\.!-:- u::l-h:j:ngin!;
nc;.:-,h:-.'t;.d music into the canon, and all the way
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into the 20th century. For many ensembles
organizations, the problem is a perception of a specific
audience taste, familiarity, and comfort with the
old chestnuts, a fear of poor ticket sales, an ofien

unconscious obsession with the concepis of musical

‘penius’ and ‘perfection,” and this is all ulimately

driven by hundreds of years of systemic sexism and

racism. The larger the organization, the harder it is 1o
steer the ship. We're small, and as we've cxpanded our
reach and our repertoire, we're consciously trying to
become less conservative with our artistic vision,
rather than more.

“For our laicst recording, American Originals,

we wanied o focus on American composers of color:
a Mew World and a new canon. Every composer on
the album is a person of color, and every picce is
riveting music that people can come 1o know and

Ili'l'l't' O |:|'I.i.‘:|' |1 car it.”

Like the work of Cuban Classical-era composer
Esteban Salas (1725-1803), featured on the r-.'-.'uniiu,l__u
as is that of José Mauricio Mufies Garcia (1767-1830).
“Mufies Garcia was the mized-race grandson of
plantation slaves, and he rose to be court composer
for the King of Portupal.” said Lebedinsky:. *He was
the first conductor of the Mozn Reguiem in the
Americas. He wrote top-shelf music. Yet hels among
the forpotten.

“Chur primary mission is to -.-xp.mu.l the canon o in-

e of raci

m

chude music that has been n-.';it;.'u-d beeca

and |i:11idi|}' among, bath EJ-:-rI-tJrrrL-r-.-. and presenters.

Theres a lot of incredibly wonderful music by people
of color out there. Its likely that you simply haven't

heard it yer.”

The positive role of patrons

Timidity, in all its manifestations, can be addressed
by a number of strategies. But it also requires buy-
in from patrons and funders 2= well as performers
and audicnces.

In Canada, state funding is an essential part of
musical life. The Canada Council for the Arts and
many provindial and municipal ares funders have
embraced diversity and encouraged organizations
to begin the process of re-defining their goals.

Especially imporiant is a recognition of indigenous
music and musicians; engaging and interacting with
(Canadas First Nations communities is becoming the
norm. Farly Music Vancouver, for example, has appoinied
Cree-Meétis barivone Jonathon Adams as its first-cver

mer artist-in-residence and launched their residency

1 an online discussion, Comsin
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on historical musics dnd indigenous reswrgence, w
Adams; Reneita Arduk, director of Indigenous Aris




at the Banff Centre for Arts and Creativity; Dylan
Robinson of Chaeens Universiny: and merm-soprano
Marion Mewman.

And it tums out there is a considerable andience for
projects that embrace inclusivity. Joel lvany’s innovative
Against the Grain Theatre, based in Toronio, scored
a tremendous success with MesiabCompler, first
streamed over the holiday season last year. The New
Fark Times hailed the project with the headline
“Messiah’ for the Multitudes, Freed from History's
Bonds. A polyglot, nonsectarian, gender-inclusive
film from Canada remakes the Handel classic for
tovday’s world.”

In a chat earlier this spring, Ivany explained the
impeius for the project. “Issues of isolation and
reconciliation were on everyones minds. Because the
singers were people of different cultures and faiths, we
gave everyone the option of singing in non-English
languapes.” Did he anticipate that the project would
become both a hit and a practical example of creative
ways of dealing with dassical music outside the
confines of the concert hallz *We had no idea whar
the response would be,” he said. “'We are just a small
theater company in Toronto. The international
response was completely overwhelming.”

Boyond Western Music
Abandoning the thinking that once made it possible
to consider Western music as both exceptional and
discrete is another long-overdue change in 21st-cenmry
attitudes. Thinking outside “Western™ parameters is a
further opportunity to enrich our carly-music community:
Consider the explorations of Benjamin Baghy's Sequentia
ensemble, in particular its proundbreaking perdformances
of musical repertoires from “the medieval northlands.”
Similkarly, Katarina Livijanic's research into eastern
Furopean musical mraditions has brought a wealth
of under-explored riches o contemporary listeners.
Discussing her Dialopos ensemble's Riewalr and Popular
Beliefs in Basnia and Herzegovina project, she explains:
“Medicval Bosnia fascinates us with its traditions and
relipions that coexisted in such a small country:
Catholics, Orthodox Jews, and Muslims."
Consideration of the historical areas where musics
from multiple cultures cross-pollinated has never
been greater, be it the Iberian Peninsula before the
expulsion of the Moors, the Balkans at virtually any
time, or the interactions between various colonial
and indigenous musics.

Orver the course of our COVILY era, orpanizations
[aced a choice: stream or be silent. Matthew White,
former artistic director of Early Music Vancouver and
now chief executive officer of the Victoria Symphony,
saw & year of streamed performances as a fine opporunity
to lannch Pawsporys: Eerly Music from Around the Worid,
four programs exploring colinral exchanges between
Venice and the East; the music of Dimirie Cantemir
{1673-1723); Music from the Clajar Dhynasty; and
Music of the Tang Dymasty. Like Against the Grain's
Messiah/Complex, Passporis proprams were embraced
by home listeners and not just those who had been
traditional Early Music Vancouver stakeholders.

Moving Forward/Facilitating Change

White believes a willingness wo explore is hard-wired
into EMV and, indeed, early music in general. *COne
of the things that first anracted me to carly music as a
genre was that [ saw it as encom passing over a thonsand
vears of history, covering vastly different musical binpuages
and traditions. [ always admired Jose Verstappen, the
former director of Early Music Vancouver, wha had
tremendously eclectic astes and allowed for a broad
and Aexible defmition of ‘early music.” His programming
inclnded & huge variety of music from ouiside the
Western European wradition that encouraped the
questioning of orthodoxy. As our demographics change
farther and faster in Morth America, 1 think it is
important that our arts organizations stan o better
represent the diversity of rich cultural tradivions thar
co-exist here. In my experience at EMV, our board and
audience seemed to mrust us enough that i we thought
something was worth hearing, they were willing to
take a chance. [ don't remember receiving any negative
pushback from anyone when we traveled outside of the
expected—quite the opposite!”

White is of the belief that exchange is truly that
Performers and andiences learn new ideas through
the prism of collaboration. In preparing the streamed
recital Music of the Tang Dymasty, White discovered that
the idea of “authentic insiroments.” one of the coniral
piltars of the early-music movement, isn't nocessarily
how Chinese performers think about their instruments
of chioice. Lively discnssion ensued, no doubt prompting
future exploration.

Every organization, a Agave’s Westman implied.
has its own profile, its particular constituency, and
will thus develap its own strategies w deal with

diversiiy issues.

Courtney Back, executive director of 5an Francisco's
Philharmonia Barogue Orchesira, understands thar
diversity initiatives differ from organization w
orpanization and community 10 COMMUILy.

Founded in 1981, Philharmonia Baroque is an ensem-
ble that performs in four Bay Ares centers and has had
a major recording presence.

Beck acknowledges that her organization needed o
think seriously about diversity. “But our process had io
be authentic, not just a series of fashionable statements.
This is just the bepinning, where we star o ask fon-
damental questions about what we are doing. Things
must change; it is 2 matter of what role we can play in
the change. We want to proceed very intentionally, not
just waving a bunch of flags. [t will evolve over time ™

Earlier this spring, PRCY announced thar bass-
baritone Davone Tines was joining the oranization
as its first Creative Pariner. “Davone has been given
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full access to the organization, to a depree that
surprises everyone,” says Beck. “We did not feel
that we had anything to hide, but there are
uncom fortable conversations that our orpanization
has o find its way through.

“We have been the opposite of cantious, raking
some bold chances on prodoctions which speak
1o the issues. We wani to ereate an environment for
real conversation. Otherwise, we just become a musewm
of diversity. What does this mean 1o a historically
informed orpanization? How can we help to continue
educating our andiences outside of the hall:*

Though siratepies, tactics, and goals may differ,
the broad trajectory of our eary-music movement is
unquestionably changing. And for 2 movement rooted
in the concept of exploration, embracing change i its
own iradition,

David Gordon Duke comrifuces reviews and essays o The Vancouver Sum and
tenches ar whe School of Music, Vancosiver Comrmsimity College.
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