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THE UNAUTHORISED USE OF 
ANY VIDEO OR AUDIO RECORDING 

DEVICE IS STRICTLY PROHIBITED

Pre-concert chat with 
host Matthew White at 6:45:

Marc Destrubé

Supported by

Jo Anne Tharalson

François Couperin
(1668–1733)

L’Impériale 
— from Les Nations, Troisième Ordre (1726)

Gravement – Vivement – Gravement, et marque – Très lentement  
– Rondeau  (Légèrement) – Rondement – Vivement

 

Première leçon à une voix 
— from Leçons de Ténèbres  (1714)
for soprano and basso continuo

L’Impériale  
— from Les Nations, Troisième Ordre

Allemande (Sans lenteur) – Courante – Courante II (Plus marquée)  
– Sarabande  (Tendrement) – Bourrée (Gaiement)

 

interval

Deuxième leçon à une voix  
— from Leçons de Ténèbres
for soprano, viol and basso continuo

L’Impériale  
— from Les Nations, Troisième Ordre  

Gigue: D’une légèreté moderée – Rondeau: Gayement

Troisième leçon à deux voix 
— from Leçons de Ténèbres
for two sopranos and basso continuo

L’Impériale  
— from Les Nations, Troisième Ordre

Chaconne
Menuet

Aleksandra Lewandowska
soprano

Emma Hannan
soprano
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Marc Destrubé
violin
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violin

Natalie Mackie
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L’Impériale 
François Couperin, as an admirer of the Italian violinist-
composer Corelli, wished to reconcile the pervasive musical 
styles of the time, French and Italian, through his collections 
of trio sonatas, ‘Les Gouts-Réunis’ and ‘Les Nations’.

“It is not to be wondered at that the Italians think our 
music dull and stupefying, that according to their taste 
it appears flat and insipid, if we consider the nature 
of the French airs compared to those of the Italians. 
The French in their airs, aim at the soft, the easy, the 
flowing and coherent … but the Italians … venture the 
boldest cadences and the most irregular dissonance; 
and their airs are so out of the way that they resemble 
the compositions of no other nation in the world.”

So wrote Roguenet in his ‘Parallèles des Italiens et des 
François’ (1705), explaining the differences between the two 
national styles at the turn of the eighteenth century.

Although Couperin is best known as a composer of 
harpsichord music, he also composed extensively for small 
ensembles throughout his career. The set of pieces entitled 
‘Les Nations’, composed over a period of 35 years, are works 
in which the virtues of both the French and Italian styles are 
set next to each other. Each of the four ordres celebrates a 
power of Europe – France, Spain, Italy and Piedmont – and 
each is a combination of an Italianate trio sonata, with its 
free-form virtuosity, and a large-scale and elaborate French 
dance suite.

Leçons de ténèbres
Couperin’s surviving church music is a complete contrast 
to that which was usually performed at Versailles, closer 
to the Italian music of Carissimi and his French pupil Marc-
Antoine Charpentier than to the motets of Lalande and Lully. 

The ‘Trois Leçons de Ténèbres’ were amongst the small 
amount of Couperin’s ecclesiastical music that was 
published during his lifetime. The name ‘Tenebræ’ probably 
refers to the darkness that gradually spread during the 
service. Fifteen candles, fitted on a triangular frame, were 
extinguished one by one until Matins ended in darkness. 

The text, from the Lamentations of Jeremiah, was 
traditionally sung at Matins on Maundy Thursday, with 
other sections of the Lamentations performed on Good 

Friday and Holy Saturday, making a total of nine Leçons. It 
was normal to advance the office of Matins on these days to 
the previous afternoon, which explains the heading on the 
three published Leçons of ‘pour le Mercredy’. 

Couperin’s Leçons are intensely personal, depicting 
Jeremiah’s bitter anguish in settings that are quite unique. 
The sections of declamatory ‘récitatif’ and arioso are 
descendents of the ‘tragédie lyrique’, but Couperin also 
adheres to tradition in setting the ‘incipits’ in plainsong 
formula, and in setting the Hebrew letters of the alphabet 
that punctuate the text as melismas. The contrast of these 
flowing sections with the main text, amongst which the 
melismas sound almost nonchalant, is a deliberate act on 
Couperin’s part: the letters act as a poignant foil to the overt 
expressiveness of Jeremiah’s lament. Each Leçon ends with 
Jeremiah’s words to the people of the Holy City: ‘Jerusalem, 
turn to the Lord your God’. The music has, within its own 
self-imposed limits, an intensity and power rarely found in 
baroque sacred music.

François Couperin

programme notes
by marc destrubé
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Aleksandra Lewandowska soprano

Aleksandra began her musical road studying violin and piano. She 
later turned her attention to singing and eventually graduated 
with distinction from the Music Academy in Poznan (Poland) 
in the class of Wojtek Drabowicz and continued as a student of 
postgraduate studies at the University of Music Franz Liszt in 
Weimar (Germany).

She now has an established international career as a solo and 
ensemble singer, working regularly with leading groups and 
conductors such as Philippe Herreweghe (Collegium Vocale 
Gent), Jos van Veldhoven (Nederlands Bach Vereiniging), 
Stephan MacLeod (Gli Angeli Genève), John Duxbury (Cantatio), 
the Wroclaw Baroque Orchestra, as well as with conductors 
including Christophe Coin, Václav Luks, Yves Corboz, Andrew 
Parrott, Ivan Fischer, Giovanni Antonini, Skip Sempé, Daniel 
Reuss, Alexander Weimann, Christoph Spering, Peter Neumann 
and Michael Willens.
Aleksandra has been a guest artist at festivals including Musikfest 
Bremen, Bachwoche Stuttgart, Thüringer Bachwochen, Festival 
Oude Muziek (Utrecht), Early Music Vancouver, Festival de 
Saintes, Lumine Voice Festival of Lofoten, Kulturwald Festspiele 
Bayerischer Wald and Wratislavia Cantans. 
Though mainly a specialist in earlier repertoires, Aleksandra 
also now performs contemporary repertoire with enthusiasm 
(notable collaborations include projects with the Swiss quartet, 
Quatuor Sine Nomine).

Emma Hannan soprano

Emma Hannan is a native of Vancouver, BC, and is known to 
local audiences for her many performances with the Victoria 
Baroque Players including the Bach’s St. John Passion, Handel’s 
Dixit Dominus, and Bach’s Jesu meine Freude. She has been 
featured as a soloist with such groups as the Victoria Pacific 
Baroque Festival, Theatre of Early Music, Toronto Consort, and 
Toronto Masque Theatre. Emma is also a member of Tafelmusik 
Chamber Choir. Past highlights include the touring Northwest 
Baroque Masterworks Project Praetorius Vespers with Early Music 
Vancouver, Castor in Toronto Consort’s production of Cavalli’s 
Helen of Troy, and the dance-opera, Bearing, which premiered in 
the 2017 Luminato festival. As a recording artist, she has sung 
on the Sony Classical album Four Thousand Winter and on 
Tafelmusik’s recent recording of Beethoven Symphony no. 9. Last 
October, Emma joined Toronto Masque Theatre for their final 
season in their double bill of Purcell’s Dido and Aeneas and Aeneas 
and Dido by James Rolfe.
Emma is a graduate of the Victoria Conservatory of Music, 
where she studied with Nancy Argenta and Ingrid Attrot. She 
recently completed her BMus in Voice Performance at the 
University of Toronto and is now studying with mezzo-soprano 
Laura Pudwell. Emma is an alumna of the Victoria Conservatory 
Advanced Oratorio Course and the Tafelmusik Baroque Summer 
Institute.

La Modestine 
La Modestine was formed in 2016 by four renowned musicians 
who discovered that playing together was one of their great joys. 
La Modestine’s repertoire focusses on music of the Baroque for 
one or two violins, viola da gamba and basso continuo. 

Marc Destrubé violin

Canadian violinist Marc Destrubé is equally at home as a 
soloist, chamber musician, concertmaster or director/conductor 
of orchestras and divides his time between performances of 
standard repertoire on modern instruments and performing 
baroque and classical music on period instruments. 

As a concertmaster, he has played under Sir Simon Rattle, 
Kent Nagano, Helmuth Rilling, Christopher Hogwood, Philippe 
Herreweghe, Gustav Leonhardt and Frans Brüggen. He is co-
concertmaster of the Orchestra of the 18th Century with which 
he has toured the major concert halls and festivals of the world. 
He was concertmaster of the CBC Radio Orchestra from 1996 to 
2002, concertmaster of the Oregon Bach Festival Orchestra, and 
founding director of the Pacific Baroque Orchestra.

He is first violinist with the Axelrod String Quartet, quartet-in-
residence at the Smithsonian Institution in Washington D.C., 
where the quartet plays on the museum’s exceptional collection 
of Stradivari and Amati instruments. He has also performed and 
recorded with L’Archibudelli and is a member of the Turning Point 
and la Modestine ensembles and Microcosmos string quartet in 
Vancouver. 

He has appeared as soloist and guest director with symphony 
orchestras in Victoria, Windsor, Edmonton and Halifax as well 
as with the Australian Brandenburg Orchestra, Portland Baroque 
Orchestra and Lyra Baroque Orchestra. A founding member of 
Tafelmusik Baroque Orchestra, he has appeared with many of 
the leading period-instrument orchestras in North America and 
Europe including as guest concertmaster of the Academy of 
Ancient Music and of the Hanover Band.

Marc has recorded for Sony, EMI, Teldec, Channel Classics, 
Hänssler, Globe and CBC Records.

Linda Melsted violin

The passionate artistry of violinist Linda Melsted has won the 
hearts of audiences across North America, Europe, and Japan. 
She has appeared as soloist, member, and leader of many 
outstanding ensembles including Tafelmusik Baroque Orchestra, 
Freiburg Baroque Orchestra, Portland Baroque Orchestra, Seattle 
Baroque Orchestra, Pacific Baroque Orchestra, and Pacific 
MusicWorks.

Linda is the featured soloist in Tafelmusik’s TV documentary, 
DVD, and CD “Le Mozart Noir”, where she musically incarnates 
the remarkable 18th-century virtuoso and adventurer, the 
Chevalier de Saint-Georges. An active chamber musician, Linda 

the musicians
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has appeared on many series including Early Music Vancouver, 
Gallery Concerts, Primavera Concerts, Bloomington Early Music 
Festival, the Calgary Symphony’s Italian Music Festival, Folia, 
Toronto Music Garden, Quadra Island Discovery Chamber Music 
Festival, and Tactus.

Linda was a member of Tafelmusik 1992-2004, Music Director of 
Nota Bene Baroque Orchestra, 2005-2009, a regular guest leader 
and soloist of the Kitchener-Waterloo Symphony Orchestra’s 
Baroque and Beyond series, and taught violin at the University 
of Waterloo. Happily back in Seattle since 2010, she formed the 
Salish Sea Players, a group dedicated to performing chamber 
music in retirement and nursing facilities and directs Seattle’s 
community Baroque orchestra, the New Baroque Orchestra. 
Linda performs on a Nicolo Amati violin from 1670.

Natalie Mackie viola da gamba 

Natalie Mackie studied cello at the Conservatoire de Musique 
(Québec), followed by a degree from the UBC’s School of Music, 
where she was introduced to the viola da gamba.

She pursued further studies at the Koninklijk Conservatorium in 
The Hague. Natalie has played with many ensembles in Canada 
and the US, including New World Consort, Les Coucous Bénévoles, 
Tafelmusik, the Portland and Seattle Baroque Orchestras, Les 
Voix Humaines, Tempo Rubato, Les Voix Baroque, Oregon Bach 
Festival Orchestra, Victoria Baroque Players, and the Vancouver 
Intercultural Orchestra among others. Natalie is a member 
of Pacific Baroque Orchestra and the chamber ensemble La 
Modestine, both Vancouver-based ensembles. She has toured 
throughout Canada, Europe, and the US and recorded for Radio 
France, German Radio, BBC, CBC, and NPR, as well as the 
Canadian label ATMA Classique. Natalie is a regular performer 
in the Pacific Baroque Festival, held annually in Victoria, BC, and 

teaches in the Baroque Orchestra Mentorship Programme at the 
University of British Columbia. 

Michael Jarvis harpsichord & organ

Newly-moved to Victoria, Michael Jarvis is one of Canada’s 
finest harpsichordists, fortepianists and continuo players and 
is in demand as a collaborative artist. In addition to performing 
across Canada, he has performed as soloist and continuo player 
throughout the USA, England, Italy and Bermuda.

Michael Jarvis may be heard on the Marquis Classics, 
Hungaroton, ATMA, Naxos, Solitudes and Avalon CD labels, 
and has often broadcast nationally and regionally for the CBC, 
as well as nationally across the US on NPR. He and violinist Paul 
Luchkow’s CD of Hummel’s op. 5 violin sonatas was chosen 
as a finalist as best classical album of the year in the Western 
Canadian Music Awards 2013. His most recent CD with Paul, 
Michel Corrette’s Sonatas for Harpsichord and Violin, Op. 25 (on 
mythological themes), was released to excellent reviews on the 
Marquis CD label in Spring 2017.

Michael was featured on two national Canadian television 
specials for Bravo: “A Baroque Christmas” and “A Baroque 
Easter”. He was also co-host and star of the 13-part television 
series “Come into the Parlour” for Bravo-TV. He was recently 
appointed conductor of the Bach on the Rock chamber choir and 
orchestra on Salt Spring Island.

He has taught harpsichord and continuo and lectured many 
times at the University of Toronto. He has taught harpsichord 
performance at Wilfred Laurier University in Waterloo, Ontario 
and at Havergal College, Toronto, and taught fortepiano at UBC.

When he is not playing early music, Michael is an avid collector 
of early jazz and early opera 78 rpm recordings and is an early 
phonograph restorer. Michael lives in Victoria, BC.

BECOME A MEMBER OF EARLY MUSIC VANCOUVER
EMV is a not-for-profit Society incorporated in BC and, like all such Societies,  
our success is driven by the active participation of our members.

WHO CAN BE A MEMBER? 
A member is any person who: 

• Donates $25 or more to the Society and/or
• Subscribes to any EMV series of at least 4 concerts, and/or
• Is actively volunteering in support of EMV.

Membership is valid for 1 year from date of donation and/or subscription. 

BENEFITS OF MEMBERSHIP:
• The right to vote at the Annual General Meeting of the Society
• Invitations to special events including the Annual General Meeting
• Copy of the annual calendar of EMV 
• Invitation to attend selected dress rehearsals
• Signed copy of selected season posters

Early Music Vancouver
1254 West 7th Avenue,  
Vancouver BC, V6H 1B6

earlymusic.bc.ca



L’Impériale 
— from Les Nations, Troisième Ordre (1726)

Gravement – Vivement – Gravement, et marque – Très lentement  
– Rondeau  (Légèrement) – Rondement – Vivement

 

Première leçon à une voix 
— from Leçons de Ténèbres  (1714)

for soprano and basso continuo

Incipit Lamentatio Jeremiæ Prophetæ.
Here begin the Lamentations of the Prophet Jeremiah

ALEPH. Quomodo sedet sola civitas plena populo! Facta est 
quasi vidua domina gentium; princeps provinciarum facta est 
sub tributo.

BETH. Plorans ploravit in nocte, et lacrimæ ejus in maxillis 
ejus: non est qui consoletur eam, ex omnibus caris ejus;  
Récit: omnes amici ejus spreverunt eam, et facti sunt ei 
inimici.

GHIMEL. Migravit Judas propter afflictionem, et 
multitudinem servitutis; habitavit inter gentes, nec invenit 
requiem: omnes persecutores ejus apprehenderunt eam inter 
angustias.

DALETH. Récit: Viæ Sion lugent, eo quod non sint qui veniant 
ad solemnitatem: omnes portæ ejus destructæ, sacerdotes 
ejus gementes; virgines ejus squalidæ, et ipsa oppressa 
amaritudine.

HETH. Facti sunt hostes ejus in capite; inimici ejus 
locupletati sunt: quia Dominus locutus est super eam propter 
multitudinem iniquitatum ejus.  
Récit: Parvuli ejus ducti sunt in captivitatem ante faciem 
tribulantis. Jerusalem, convertare ad Dominum Deum tuum.

L’Impériale  
— from Les Nations, Troisième Ordre

Allemande (Sans lenteur) – Courante – Courante II (Plus marquée)  
– Sarabande  (Tendrement) – Bourrée (Gaiement)

 

interval

ALEPH. How solitary sits the city that was full of people! She is 
like a widow who was once great among the nations! She that 
was a princess among the provinces has become a vassal.

BETH. She weeps bitterly in the night, tears on her cheeks; 
among all her lovers she has none to comfort her;  
Récit: all her friends have turned against her, they have be-
come her enemies.

GHIMEL. Judah has gone into exile because of affliction and 
hard servitude; she dwells now among the nations, but finds 
no resting place; her pursuers have all overtaken her in the 
midst of her distress.

DALETH. Récit: The roads to Zion mourn, for none come to 
the appointed feasts; all her gates are desolate, her priests 
lament; her maidens have been dragged away, and she her-
self suffers bitterly.

HETH. Her foes have become her masters, her enemies 
prosper, because the LORD has made her suffer for the mul-
titude of her transgressions;  
Récit: Her children have been led into captivity, captives 
before the foe. Jerusalem, turn to the Lord your God.
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Deuxième leçon à une voix  
— from Leçons de Ténèbres

for soprano, viol and basso continuo

VAU. Récit: Et egressus est a filia Sion omnis decor ejus; facti 
sunt principes ejus velut arietes non invenientes pascua, et 
abierunt absque fortitudine ante faciem subsequentis.

ZAIN. Recordata est Jerusalem dierum afflictionis suæ, 
et prævaricationis, omnium desiderabilium suorum, quæ 
habuerat a diebus antiquis, cum caderet populus ejus in 
manu hostili, et non esset auxiliator:  
Récit: viderunt eam hostes, et deriserunt sabbata ejus.

HETH. Récit: Peccatum peccavit Hierusalem, propterea 
instabilis facta est: omnes qui glorificabant eam spreverunt 
illam: quia viderunt ignominiam eius: ipsa autem gemens et 
conversa retrorsum.

TETH. Récit: Sordes eius in pedibus eius: nec recordata est 
finis sui. Deposita est vehementer: non habens consolatorem. 
Vide Domine afflictionem meam: quoniam erectus est 
inimicus. Jerusalem, convertare ad Dominum Deum tuum.

L’Impériale  
— from Les Nations, Troisième Ordre  

Gigue: D’une légèreté moderée – Rondeau: Gayement

Troisième leçon à deux voix 
— from Leçons de Ténèbres

for two sopranos and basso continuo

IOD. Récit: Manum suam misit hostis ad omnia desiderabilia 
ejus, quia vidit gentes ingressas sanctuarium suum, de quibus 
præceperas ne intrarent in ecclesiam tuam.

CAPH. Récit: Omnis populus ejus gemens, et quærens 
panem; dederunt pretiosa quæque pro cibo ad refocillandam 
animam. Vide, Domine, et considera quoniam facta sum vilis!

LAMED. O vos omnes qui transitis per viam, attendite, et 
videte si est dolor sicut dolor meus! quoniam vindemiavit me, 
ut locutus est Dominus, in die iræ furoris sui.

MEM. Récit: De excelso misit ignem in ossibus meis et 
erudivit me: expandit rete pedibus meis: convertit me 
retrorsum: posuit me desolatam tota die mærore confectam.

NUN: Récit: Vigilavit jugum iniquitatum mearum; in manu 
ejus convolutæ sunt, et impositæ collo meo; infirmita 
est virtus mea: dedit me Dominus in manu, de qua non 
potero surgere. Jerusalem, convertare ad Dominum 
Deum tuum.

L’Impériale  
— from Les Nations, Troisième Ordre

Chaconne
Menuet

IOD. Récit: The enemy has stretched out his hands over all her 
precious things; she has seen the nations invade her sanctu-
ary, those whom thou didst forbid to enter thy congregation.

LAMED. “Is it nothing to you, all you who pass by? Look and see 
if there is any sorrow like my sorrow which was brought upon 
me, which the LORD inflicted on the day of his fierce anger.”

MEM. Récit: From on high he sent fire; and has chastised me; 
he spread a net under my feet; he turned me back; he has left 
me desolate, and overburdened with sorrow all the day long.

NUN: Récit: The yoke of my iniquities weighs me down; they 
are folded together in his hand and made into a collar; my 
strength is weakened: the Lord has delivered me into the 
hands of those against whom I cannot rise up. Jerusalem, 
turn to the Lord your God.

CAPH. Récit: All her people groan as they search for bread; 
they trade their treasures for food to relieve their souls. 

“Look, O Lord, and behold, for I am despised.”
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VAU. Récit: And from the daughter of Zion all beauty has 
departed. Her princes have become like harts that find no 
pasture; they flee without strength before the pursuer.

ZAIN. Jerusalem remembers in the days of her affliction and 
bitterness all the precious things that were hers from earlier 
days. When her people fell into the hand of the foe, and 
there was none to help her,  
Récit: the enemies gloated over her, mocking at her downfall.

HETH. Récit: Jerusalem has sinned grievously, therefore she 
has collapsed. All who once honoured her now despise her: 
because they have seen her dishonour. She laments and 
turns away.

TETH. Récit: Her skirts are dirty, she cannot remember her 
own end: her disgrace is complete, she has no comforter: 
see, O Lord, my affliction, for the enemy has triumphed! 
Jerusalem, turn to the Lord your God.


