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Our concerts are made possible through the generous assistance 
of our many volunteers who offer their time.

For today's concert, we would like to thank in particular:

Bev Ferguson | Nel Finberg | Gail Franko | Lori Goldman | Gene Homel 
Gretchen Ingram | Gerald Joe | Danny Keays | Cathryn Lawrence 

Christina Macleod | Glenys McDonald | Kathy McMullen 
Carole Nakonechny | Gina Page | Jacqueline Peck | Selma Savage 

Joey Schibild | Traudi Schneider | Jill Shroder

Interested in joining the EMV Board?
Interested in rolling up your sleeves to help one of the most active and acclaimed 
musical organizations in our region? The EMV board of directors is a varied and 
collegial group of individuals dedicated to providing support and leadership to 
our professional artistic and management team. We are always interested in 
hearing from potential new directors and welcome energetic, positive people 
with skills in some of the following areas: 

•	 accounting and finance
•	 business and entrepreneurship
•	 communication and networking 
•	 fundraising
•	 non-profit governance
•	 human resources including recruiting
•	 strategic planning

Directors serve a two-year term, meeting once a month from September to June 
at Hodson Manor (7th and Birch) in Vancouver.

If you have some of this experience and if you would relish a leadership role in 
building something truly great in our community, please get in touch with us 
by emailing us your resume and a short note outlining what you feel you can 
contribute and why taking up the challenge of helping shape EMV interests you. 
All enquiries can be emailed to staff@earlymusic.bc.ca. 

We look forward to hearing from you!
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swithun - a medieval miracle play
an introduction by katarina livljanić

One of ensemble Dialogos’ favourite repertoires – early medieval 
polyphony from Winchester (10th-11th century) – is at the origin of 
this programme. This project is a continuation of our work on early 
polyphonic repertoires, in collaboration with Susan Rankin from 
Cambridge University, the principal international specialist of the 
earliest medieval polyphonic repertoires: after the programme 
Abbo Abbas, created in 2004 (and performed more than fifty 
times at numerous international festivals), inspired by the 
personality of Abbon de Fleury, one of the most prominent men 
of the 10th century, we explore the polyphonic repertoires from 
the famous Winchester Troper, one of the richest and earliest 
records of notated polyphony in Western medieval music.

Through the voice of Wulfstan the Cantor, we follow the path of 
a penitent man haunted by his visionary and terrifying dreams, 
trying to escape from three raging Furies, wild-like wolves, and 
finally finding salvation from Swithun, saint of all miracles.

Swithun – the Saint Superman

The cult of Saint Swithun started when the bishop of Winchester, 
Aethelwold, transferred the relics of the saint to the Old Minster 
and celebrated there a sumptuous ceremony on July 15th 971. 
Thus started an important tradition which transformed this local 
saint into a sort of Anglo-Saxon medieval Superman, celebrated in 
the vitruosic Narratio metrica de S. Swithuno by Wulfstan, famous 
cantor at Winchester cathedral at the end of the 10th century. 
Several versions of his life were written, the advertising of his 
relics was promoted by his numerous miracles, and generous 
gifts were given by those who were healed.

Wulfstan and Aelfric

Wulfstan, the cantor in Winchester at the end of the 10th century, 
decided to write a versified life of Saint Swithun: his magnificent 
Narratio metrica de S. Swithuno. It is the longest Anglo-Latin poem 
written before the Norman conquest, dedicated to refined poetry 
lovers. His mastery of the Virgilian hexameter gives witness to 
one of the most virtuosic poets of his time. The text is written 
without musical notation.

For this programme, I selected several passages from the 
Narratio to create a continuous story. The Miracle of Three Furies 
in particular caught my attention. The three Furies appear as 
three terrifying women, naked and vulgar. They attack a poor 
man who loses the use of his legs just after seeing them. The 
man arrives at the gate of Winchester where he meets a man 
dressed in white: this mysterious man advises him to go to the 
miraculous grave in the Old Minster. He spends three nights 
there, between waking and sleep. In a mystical vision (or while 
sleeping…) the man in white appears to him again and reveals 
his identity: he is Saint Swithun himself. The poor man falls 
asleep again. A big earthquake shakes the grave and the whole 
church.

A superhuman creature takes the man in its hands and takes off 
one of his shoes (which nobody will be able to find later…). The 
man remains like a confused Cinderella, without his shoe, but is 
healed from his paralysis caused by the encounter with the three 
Furies.

In order to put the story in its context, a couple of short passages 
taken from another text are also used in our programme. It is 
another biography of Saint Swithun, in the Anglo-Saxon language, 
written by Aelfric, a man from the circle of the bishop Aethelwold 
of Winchester around 1000. Aelfric’s text was not created for 
monks or scholars: his version of Saint Swithun’s life, clear and 
concise, is dedicated to laymen’s education.

The Winchester Troper

In the dense atmosphere in which these great minds moved, 
liturgical chant took on similar density and sumptuousness. 
Winchester cantors cultivated a specific musical practice 
described also by Thierry, a monk of Fleury in France around the 
year 1000. Speaking of the night-office responsories, he says 
they were sung ‘by four brothers in albs and cope at the top of the 
steps; two of them, like pupils, are restricted to the chant melody, 
while the other two, like masters, stand behind them and perform 
the accompaniment– they are called “organists”.

The Winchester Troper preserves a large number of pieces for 
two voices witnessing this tradition. It was copied in the first 
decades of the 11th century: it contains a series of pieces in Saint 
Swithun’s honour, some based on a historia, the saint’s life. This 
repertoire was used as the core of our programme: it created 
a continuous story between the excerpts from Saint Swithun’s 
miracle of three Furies and polyphonic pieces.

Notated using a complex system of neumes, which allows for 
not one but several interpretations, these polyphonic pieces 
might have been condemned to silence and neglect, since it is 
impossible to give a unique interpretation of them in modern 
transcription. Hence any attempt to find out what they sounded 
like can only result from a hypothetical reconstitution, even with 
the aid of the medieval theoretical treatises (Musica enchiriadis 
and Guido of Arezzo’s Micrologus). But it is precisely the 
ambiguity of the written sources that has prompted us to devote 
ourselves to this repertory: in this programme, Dialogos offers 
a musical creation in which the music of the 10th century from 
the Winchester Troper (transcribed by Susan Rankin) is placed 
in dialogue with new musical creations and improvisations in the 
style of the 10th century singers, using the texts of Saint Swithun’s 
miracles by Wulfstan and Aelfric. These new creations are an 
attempt to reconstruct the polyphonic style which medieval 
cantors in Winchester could have heard in their cathedral, 
yet also discretely opening some new windows into a more 
contemporary musical language.

– Katarina Livljanić
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the artists programme

THE UNAUTHORISED USE OF 
ANY VIDEO OR AUDIO RECORDING 

DEVICE IS STRICTLY PROHIBITED

Pre-concert chat  
with host Matthew White at 6:45:

Katarina Livljanić

Dialogos 
Ensemble for Medieval Music  

Katarina Livljanić 
director and vocalist

Christel Boiron 
vocalist.

Clara Coutouly 
vocalist

Caroline Gesret 
vocalist

SWITHUN - A MEDIEVAL MIRACLE PLAY
one saint, three furies and a thousand miracles from winchester about 1000 ad

This programme, with supertitles, will be performed without an interval.

Supported by

Elaine Adair

Regem regum dominum
Two-part invitatory, Winchester Troper

Aelfeah adest, Ordbirhtus adest, Wulfsinus et Aelfric
Wulfstan of Winchester, Narratio metrica de sancto Swithuno 

Pax huic domui
Processional antiphon, Paris, BNF, ms. 943, 10th c. 

Magna miracula
Wulfstan of Winchester, Narratio metrica de sancto Swithuno 

Et licet extremus hominum
Wulfstan of Winchester, Narratio metrica de sancto Swithuno 

Os ky hereos. Statuit ei dominus
Troped introit, Winchester Troper 

Alma fuit vicina dies
Wulfstan of Winchester, Narratio metrica de sancto Swithuno

Gloriosus vir sanctus Swithunus
Two-part responsory, Winchester Troper

Cumque dies eadem benedicta
Wulfstan of Winchester, Narratio metrica de sancto Swithuno 

In pace in idipsum
Antiphon, Worcester Cathedral, Music Library, ms 160, 10th c. 

Þa swefna beoð wynsume
Aelfric of Winchester, Life of saint Swithun

Qui post evigilans
Wulfstan of Winchester, Narratio metrica de sancto Swithuno 

Auxilium, domine
Alphabetic hymn in acrostic “De Sancto Swithuno”
Wulfstan of Winchester: text, Rouen, BM 1385, 10th c., 
melodic reconstruction: K. Livljanić

Chan Endowment Fund of the 
University of British Columbia

With the support of
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Sed cum nulla virum feritas
Wulfstan of Winchester, Narratio metrica de sancto Swithuno 

Ecce vir prudens Swithunus
Two-part responsory, Winchester Troper 

Infirmo siquidem, cum nullum prendere somnum
Wulfstan of Winchester, Narratio metrica de sancto Swithuno

Laudemus dominum
Two-part responsory, Winchester Troper

Talibus aegrotum
Wulfstan of Winchester, Narratio metrica de sancto Swithuno

Sint lumbi vestri
Two-part responsory, Winchester Troper 

Pervigilat ternis ibi noctibus atque diebus
Wulfstan of Winchester, Narratio metrica de sancto Swithuno

Hwæt ða se halga Swyðun
Aelfric of Winchester, Life of saint Swithun

Via lux veritas
Sequence, Winchester Troper 

Quid plura?
Wulfstan of Winchester, Narratio metrica de sancto Swithuno

÷

Musicological consultant: 
Susan Rankin 

 

principal sources

Winchester Troper: Cambridge, Corpus Christi College, 473, 11th century; Oxford, 
Bodlean Library, Bodley 775, 11th century. Transcriptions: Susan Rankin

Wulfstan of Winchester, Narratio metrica de sancto Swithuno. Edited by M. Lapidge. 
Manuscrpit: London, British Library, Royal 15. C. VII, 10-11th century. Music: Katarina 
Livljanić

Aelfric of Winchester, The life of saint Swithun. Edited by M. Lapidge. Manuscript: 
London, British Library, Cotton MS Julius E VII, 11th century. Music: Katarina Livljanić

Dialogos 
is represented in 

the USA and Canada by
Seth Cooper Arts

www.sethcooperarts.com

The Ensemble Dialogos 
is supported by DRAC Île-de-France – Ministère de la culture et de la communication.

Coproduction Fondation Royaumont.

Ensemble Dialogos 
is supported by
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the musicians

Dialogos Ensemble for Medieval Music

Since its foundation in 1997, Dialogos, the vocal ensemble 
directed and created by Katarina Livljanić, has emerged as one 
of the most outstanding and original medieval music ensembles 
of the new generation. The ensemble’s projects link new 
musicological research with an innovative approach to medieval 
music performance, a theatrical dimension, and an expressive 
musicality. Dialogos is composed of women’s or men’s vocal 
ensembles, depending on each specific project.

Since its first projects, Dialogos has been acclaimed by critics 
(in journals such as The New York Times, Early Music America, 
Le Monde, Le Figaro, El País, The Guardian…) and performed 
in the most prestigious concert halls and festivals worldwide 
(Lincoln Center, Festival of Saintes, Utrecht, Ambronay, Royal 
Festival Hall of London, Metropolitan Museum of New York, Cité 
de la Musique in Paris, Boston Early Music Festival, Edinburgh 
Festival…), including radio and television broadcasts. The 
recordings, published by labels such as Arcana, Sony-BMG, 
Ambronay Editions, and Empreinte Digitale, have received 
numerous press distinctions in international music magazines, 
including Diapason d’or, Choc du Monde de la musique and 
Goldberg 5 stars. Dialogos is an ensemble-in-residence at the 
Royaumont Foundation (2011-14). Dialogos receives a subsidy 
from DRAC Ile-de-France – French Ministry of Culture and 
Communication. Mécénat Société Générale is the principal 
patron of the ensemble.

Katarina Livljanić director and vocalist

Katarina Livljanić, singer and musicologist, is an international 
specialist in medieval music and plainchant performance. 
Born on the Adriatic coast of Croatia, she decided to become 
a medieval music performer at a very early age, training at 
the Zagreb Music Conservatory before moving to France to 
study voice and musicology. She founded and directs the vocal 
ensemble Dialogos, specializing in medieval chant and liturgical 
theatre of the Glagolitic tradition. For her work in this field, she 
was decorated for cultural achievement in 2002 by the president 
of Croatia.

She obtained a Ph.D. at the École Pratique des Hautes Études in 
Paris. She is currently Maître de conférences in medieval music 
at the Sorbonne University in Paris, where she directs a medieval 
music performance Masters programme. She is regularly invited 
as visiting lecturer or artist in residence at Harvard University 
(visiting lecturer in 1997, artist in residence in 2003 and Blodgett 
Artist in Residence in 2011) and to numerous universities in 
Europe, in the United States and Canada (Schola Cantorum 
Basiliensis, Fondazione Cini, Boston University, Yale…) as a 
teacher or resident artist. With Benjamin Bagby (Sequentia), she 
has been awarded a Cornille Visiting Professorship at Wellesley 
College (USA) in 2007. She publishes articles about medieval 

chant performance in specialized reviews worldwide and is 
the author of a volume in the collection Paléographie Musicale 
founded by the monks of Solesmes in 1889. In 2002 she was a 
guest artistic advisor at the Early Music Festival in Utrecht, The 
Netherlands and in 2012 she was artist in residence at the Laus 
Polyphoniae Festival in Antwerpen, Belgium.

As a soloist, she performs contemporary repertoire in collabora-
tion with the Croatian pianist Danijel Detoni. She is also active as 
a poet and publishes in Croatian literary reviews.

Christel Boiron vocalist

After cello studies at the ENM of St Étienne and a degree in 
musicology, as a singer she entered the Conservatoire of Lyon’s 
Early Music Department in 1990. She studied with Marie Claude 
Vallin, Eugene Férré, and Dominique Vellard, and graduated from 
the Conservatory of General Studies of Lyon with honours in 1995.

Since then, she works regularly with the followings ensembles: 
Musica, Gilles Binchois, Discantus, Choirs Lyon-Bernard 
Tetu, Huelgas ensemble, Le Concert Spirituel, Contemporary 
Resonance. Since 2007, she studied vocal technique with Ronald 
Klekamp and vocal pedagogy at the Center of Voice in the Rhône 
Alpes.

Her recordings  include: Compostelle, le chant de l’étoile Codex 
Calixtinus (Discantus / jade); Rampollini, due Canzoni del 
Petrarca (l’ensemble Poiesis / zig zag); Motets de Guillaume 
Dufay, Flos Florum (L’ensemble Musica Nova / zig zag); Messe, 
Suites et motets de Guillaume Gabriel Nivers / France Musique); 
Dietrich Buxtehude, pièces pour orgue avec Francis Jacob (zig 
zag territoires); Les trois Maries, messe grégorienne de pâques 
(ensemble gilles binchois / virgin Veritas); Le Concert Secret des 
dames de Ferrare (ensemble Doulce Mémoire / zig zag territoires); 
Madrigaux d’India et d’Adamo (ensemble Poiesis / Aeon); Ballades 
de Guillaume de Machaut (ensemble Musica Nova); Messe de 
Guillaume de Machaut (Musica Nova / Aeon); Messe de Striggio 
(Le Concert Spirituel); Messe des prolations d’Ockeghem (Musica 
Nova / Agogique).

Clara Coutouly vocalist

After studying contemporary dance, theater and piano, 
Clara Coutouly completed her training with singing and 
studying at the Maîtrise de Notre Dame de Paris and Lyon’s 
Conservatoire, in the class of Marie-Claude Vallin, where she 
graduated in 2005, Diploma of Superior Studies of Ancient 
Chant Music. The same year, she participated in the Baroque 
Academy of Ambronay, conducted by William Christie. 
Then, she studied at the Musikhochschule Trossingen with 
Maria Cristina Kiehr.

Clara Coutouly works with early music ensembles (medieval, 
renaissance and baroque) Doulce Mémoire (Denis Raisin-
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Dadre), Dialogos (Katarina Livljanić), Céladon (Paulin Bündgen), 
the Gregorian ensemble of Notre Dame de Paris (Sylvain 
Dieudonné), Peregrina (Agnieszka Budzinska), Stella Maris 
Basilea (Tetyana Polt-Lutsenko), Le Miroir de Musique (Baptiste 
Romain), Vox Luminis (Lionel Meunier),….

She performed with these diff erent Ensembles in prestigious 
festivals in France and abroad: (Music before 1800 in New-
York, Amuz in Anvers, MA-Festival in Bruges, Oude Muziek in 
Utrecht, Quinçena Musical in San Sebastián, festivals in Split 
and Dubrovnik, Cité de la Musique of Paris, les Rencontres 
polyphoniques in Calvi, de Saintes, d’Île de France, de Saint-
Denis, d’Ambronay, de Royaumont….

Together with her polyphonist activities, Clara Coutouly sings 
and participates regularly as a soloist with choreographic 
performances or staged (Baroque operetta with Celadon) as 
well as concerts combining ancient and popular music (Croatian 
traditional singing with Dialogos, Iran or fado with Doulce 
Mémoire). Clara Coutouly has recorded for labels Calliope, Zig 
Zag Territories, Ambronay, K617, Ricercar, and Aeon Arcana and 
Celadon sets, Calliope, Doulce Mémoire, Dialogos, The Music 
Mirror, Baroque Crossings, the Gregorian Ensemble Notre Dame 
de Paris and Vox Luminis.

Caroline Gesret vocalist

Caroline began her musical education as a child studying 
the piano in Rennes, France. While studying economics and 
cultural management, she joined the singing classes at the 
Musikhochschule Bochum and then at the Conservatoire in Grenoble 
and Lyon where she graduated in 2002. 

She completed her training in Germany participating in master 
classes with Thomas Hampson (Mahler’s Kindertotenlieder 
with orchestra at Schleswig-Holstein Musik Festival in Salzau) 
and with Dame Felicity Lott and Graham Johnson (Schubert 
and Schumann’s songs and french melodie in Lübeck) 
and in Austria with Thomas Quasthoff (Brahms’s songs in 
Schwarzenberg). In the baroque music area, she was coached 
by Christophe Coin, Gabriel Garrido and Christina Pluhar on 
Monteverdi’s operas.

She appeared on stage at the Opéra de Lyon as the messaggiera 
in Monteverdi’s Orfeo (Latella / Pickett) and took part in several 
productions at the Théâtre du Châtelet in Paris in the choir 
(under the direction of Sir John Eliot Gardiner, Kazushi Ono, 
and Christophe Eschenbach). Her repertoire includes baroque 
oratorio and cantatas; french “mélodie” and german song (in 
Recital with Jean-Sébastien Dureau and Vincent Planès). She’s 
intensely involved with contemporary music and has been heard 
in many fi rst productions of french composers with Choeur Britten 
(conducted by Nicole Corti) and Resonance Contemporaine 
(Alain Goudard).

In 2012, she created her own ensembles: jet:zt! – a trio dedicated 
in particular to the performance of Morton Feldman’s three 
voices, and 4anima – vocal female quartet forging links between 
early and contemporary music.

She joined Dialogos (Katarina Livljanić) in 2013.

BECOME A MEMBER OF
EARLY MUSIC VANCOUVER
EMV is a not-for-profi t Society incorporated in BC and, 
like all such Societies, our success is driven by the active 
participation of our members.

WHO CAN BE A MEMBER? 
A member is any person who: 

• Donates $50 or more to the Society and/or
• Subscribes to any EMV concert series 

Membership is valid for 1 year from date of donation and/or 
subscription. 

BENEFITS OF MEMBERSHIP:
• The right to vote at the Annual General Meeting of
 the Society
• Invitations to special events including the Annual
 General Meeting
• Copy of the annual calendar of EMV 
• Invitation to attend selected dress rehearsals
• Signed copy of selected season posters

1254 West 7th Avenue, Vancouver BC, V6H 1B6

earlymusic.bc.ca
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early music vancouver gratefully acknowledges the assistance and support of:

government support

foundations

production partners

corporate support

we also gratefully acknowledge the generosity of our many individual donors. thank you!

partners

the drance family
early music vancouver fund

Tony Knox 
Barrister & Solicitor, Arbitrator

1291 West 40th Avenue,
Vancouver, B.C. V6M 1V3 Canada
www.knoxlex.com

Knox & Co. denotes D.A.Knox Law Corporation

Tel: 604 263 5766
Cell: 604 374 7916
Fax: 604 261 1868
Email: tknox@knoxlex.com

You can be in good company too!
The corporate sponsors of Early Music Vancouver give back to their community through the support of our performances 
and education & outreach programmes. Their eff orts make a meaningful diff erence for concertgoers and musicians alike.

Our wide range of activities off ers unique sponsoship opportunities for both large and small companies to support us 
while also reaching their corporate goals. A range of sponsorship advantages is available, including logo recognition, 
complimentary tickets for your clients, employee discounts, and many other benefi ts tailored to your specifi c needs. 

Call Matthew White to discuss how our audience profi le may fi t with your 
company’s objectives: 604 732 1610.

pacif ic
b a ro q u e
o r c h e s t r a

LAUDATE
SINGERS

EARLY MUSIC GUILD

Whidbey Island
Music Festival

We acknowledge the support of
the Province of British Columbia
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EARLY MUSIC VANCOUVER

Leave a Legacy

Help us give the gift of Early Music 
to future generations

You can ensure the continued health and vibrancy of Early 
Music in Vancouver through one of the most powerful tools 
in your possession – your estate plan. Legacy gifts are an 
expression of your values, wishes and hopes for the future.

There are different ways in which you can make a legacy gift. 
Each type has different benefits for you and your family.

Examples:

• A Bequest in your Will – naming Early Music Vancouver 
as a beneficiary 

• Naming EMV as a beneficiary of a Life Insurance Policy or 
RRSP

• Creating or contributing to an Endowment Fund

If you have already included Early Music Vancouver 
in your estate plan or would like more information 
on possibilities for legacy gifts, please contact our  
Managing Director Tim Rendell at 604.732.1610 or 
tim@earlymusic.bc.ca for more information.

To ensure that your particular needs are met and that your 
exact wishes are honoured, we recommend that you consult 
your legal and/or financial advisors. 

Planned gifts can create excellent tax advantages; ask your 
financial advisor to help determine the most advantageous 
plan for you.

Thank you for your support!

Full Legal name: Vancouver Society for Early Music
Charitable Number: 10816 7776 RR0001

Early Music Vancouver
1254 West 7th Avenue, 
Vancouver BC, V6H 1B6
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 ($100,000+)
The Drance Family 

Early Music Vancouver Fund

 ($20,000+)
Vic & Joan Baker
Ralph Spitzer & Hisako Kurotaki
José Verstappen
2 Anonymous Donors

 ($5,000+)
Marcia Sipes

 ($2,500+)
A donation in memory of 

Tom Blom
Maurice & Tama Copithorne
Frank & Helen Elfert
James C. & Wendy Russell

 ($1,000+)
Heather Franklyn
Martha Hazevoet
Dorothy Jantzen
Tony & Margie Knox
Ottie Lockey & Eve Zaremba
Greg Louis
Glenys McDonald
The RPC Family Foundation
Karen Shuster
Nicholas Swindale
Lorna Weir
A donation in memory of 

Peter Wood
1 Anonymous Donor

A select group of donors has, in addition to their annual 
donations, generously contributed to Early Music Vancouver’s 
Endowment Fund which is administered by the Vancouver 
Foundation, and which currently stands at over $600.000. 
Interest from this Fund will continue to support our 
performances & activities in perpetuity.

It is possible to contribute to the Early Music Vancouver 
Endowment Fund with a current gift, which can be pledged 
over time, or through a gift in your will. Matching funds for 
current gifts are available from Canadian Heritage. All donors 
to the Fund, whether their gift is current or planned, will be 
recognised in our programmes, with the donor’s permission. To 
find out more, please contact Managing Director Tim Rendell 
at 604.732.1610 or tim@earlymusic.bc.ca.

Early Music Vancouver is pleased to accept gifts of publicly 
traded securities. When you donate securities traded on a 
designated stock exchange directly to Early Music Vancouver, 
you benefit from the donation tax credit, and the complete 
elimination of the capital gains tax. As a result, the combined 
tax savings can be quite impressive. 

EARLY MUSIC VANCOUVER 
ENDOWMENT FUND DONORS

 (up to $1,000)
Evelyn Anderson 
Alan & Elizabeth Bell
Meo Beo
Jeffrey Black & Mary Chapman
L & C Bosman
A donation in memory of 

C Y Chiu
A donation in memory of 

Basil Stuart-Stubbs
Judith Davis
Jane Flick & Robert Heidbreder
Dr Val Geddes
Margot Guthrie
A donation in memory of 

Linda Gilligan-Hackett
Mark Halpern
Linda Johnston
Peter Kwok
Elizabeth Lamberton
Susanne Lloyd
Janette McMillan 

& Douglas Graves
Benjamin Milne
Alberto Mondani
Alfred & Jennifer Muma
Barbara Murray
Judith & Greg Phanidis
Joan Rike
Peter Rohloff
Dr Robert S Rothwell
Jo & Bob Tharalson
Anona Thorne & Takao Tanabe
James Walsh
Glenys Webster & Paul Luchkow
5 Anonymous Donors
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 Archangels ($10,000-50,000):
Elaine Adair *
Long-term friends of Early Music 

Vancouver *
Carol Brauner
The Mary & Gordon Christopher 

Foundation *
Howard & Margaret Evans
The Leon and Thea Koerner 

Foundation
José Verstappen *

 Angels ($5,000-$9,999):
Bryan & Gail Atkins *
Dr Stephen Drance *
Tony & Margie Knox *
The Lloyd Carr-Harris Foundation *
The Nemetz Foundation *
Dr Katherine E Paton *
Bruce Munro Wright
2 Anonymous Angels

 Patrons ($1,000-$4,999):
Mary Brown *
Spencer Corrigal * 
Helen & Frank Elfert *
A donation in memory of 

Alfred Leo Fischer
Heather Franklyn *
Dr Val Geddes *
Marianne Gibson *
Ursula Graf *
Chris Guzy & Mari Csemi *
The Hamber Foundation
The Martha Lou Henley 

Charitable Foundation
The John & Leni Honsaker Fund *
Dorothy Jantzen
Donations in honour of Sharon Kahn 

and Barrie MacFadden
Sharon Kahn *
D.A. Knox Law Corporation
J. Evan & Janice Kreider
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— SPECIAL THANKS TO —

Gift of French Double-Manual Harpsichord 
by Carol Brauner

Early Music Vancouver gratefully acknowledges the recent 
donation by Carol Brauner of a double-manual French 
harpsichord, made by Edward R. Turner of Pender Island. This 
magnificent instrument is of the same vintage as the well-
known harpsichord with the rich 'chinoiserie' decorations that is 
already part of EMV's permanent collection. These instruments, 
both built in the mid-70s, are modelled after two superb 18th-
century harpsichords by Pascal Taskin in the Russell Collection 
in Edinburgh; having a matching set of these two instruments, 
which are particularly appropriate for performance of late 
baroque repertoire, will enrich our collection tremendously.
We are looking forward to featuring this splendid instrument in 
future concerts.



Wednesday, November 25 at 5pm

MUSIC AND   TIME
a solo harpsichord recital by

Christina Hutten
A recital by UBC doctoral student Christina Hutten 
celebrating “Music and Time”, performed on EMV’s 
newest addition to our instrument collection, a double 
manual harpsichord after Taskin by Edward Turner.

THE COACH HOUSE AT GREEN COLLEGE, UBC
admission free

Come and hear
the next generation of Early Music Stars!

presents

Juilliard415
with conductor

Nicholas McGegan
Wednesday, Thursday and Friday,

November 18-20, at 10:30am
Vancouver Academy of Music

(1270 Chestnut Street)

The principal period instrument ensemble of the Juilliard 
School, along with four vocalists and guest conductor 
Nicholas McGegan, perform Haydn's Symphony no. 6 and 
Telemann's  Die Tageszeiten, a collection of secular cantatas.



Sign up for our E-mail 
Reminder Service!

You don’t have to miss our performances anymore, simply 
because you misplaced our concert schedule. Subscribe 
to our E-mail Reminder Service, and you will receive a 
reminder one week before each concert. Just send us an 
e-mail with the word “subscribe” in the subject line, and 
also include your post address and telephone number in 
the body of the message. Simple!

This will also help us save postage costs – but we promise 
that we will continue to mail you our annual colourful 
Season and Festival brochures.

We do make it easy to “unsubscribe”; and we won’t 
pass your e-mail address on to others.

staff@earlymusic.bc.ca

Pick up our colourful calendar/brochure 
in the lobby tonight – which includes full details 

about the summer festival, and about the 
upcoming 2015-16 winter season.

earlymusic.bc.ca

Death and Devotion
    Wednesday, February 3, 2016 at 7:30 pm
    Telus Theatre – Chan Centre, 6265 Crescent Road

German early music star soprano Dorothee Mields returns 
to Vancouver for a shared recital of seventeenth and early 
eighteenth-century North German sacred music with American 
baritone Sumner Thompson. Marc Destrubé leads an ensemble 
of solo strings, violas da gamba, and a full continuo section.

“No present-day singer understands German sacred music of 
the seventeenth century better than the soprano Dorothee 
Mields and, unsurprisingly therefore, no one sings it better.”

– International Record Review
A collaboration with the Pacific Baroque Festival,  
and a co-production with Early Music Vancouver

Handel’s 
Apollo e Dafne
    Friday, March 18, 2016 at 7:30 pm
    Vancouver Playhouse 600 Hamilton Street

When public performances of opera were banned in Rome 
by papal edicts in the late seventeenth and early eighteenth 
centuries, opera audiences and composers turned to the 
dramatic cantata for their fix of lust, madness and death. Under 
the cover of portraying mythological or historical figures, 
cantatas could treat the same subjects that the Pope found 
so objectionable without fear of legal action. George Frideric 
Handel’s Apollo e Dafne is perhaps the greatest example of 
one of these mini operas masquerading under the convenient 
pseudonym of ‘cantata’. Full of exquisite music and the vitality 
that characterizes Handel’s early years.

A co-production with Early Music Vancouver 
in partnership with White Rock Concerts

Handel’s 
Music for the Royal Fireworks
    Sunday, April 3, 2016 at 3:00 pm
    Chan Centre 6265 Crescent Road at UBC

The members of the Pacific Baroque Orchestra join forces with 
the UBC Baroque Mentorship Orchestra Programme to perform 
Handel’s suite for wind band written for the fireworks celebration 
commemorating the end of the War of Austrian Succession in 
April of 1749. Fittingly, the festively-sized orchestra of students 
and professional players will perform a re-scoring of this famous 
suite for full orchestra that Handel composed to benefit the 
student residents of the Foundling Hospital in London.

A collaboration with the UBC School of Music 
and Early Music Vancouver

pacific baroque orchestra
alexander weimann | artistic director

2015/2016 SEASON

pacificbaroque.com



BRING EMV HOME!

Host an EMV Guest Musician
Do you have a guest room that often sits empty? 
Do you enjoy well-educated, articulate houseguests 
from across the country and the world? Do you 
like Classical music? Would you like to get the 
‘inside scoop’ about performing from a professional 
musician? If your answer to any of these questions is 
‘yes’, then I invite you to consider joining the growing 
number of EMV supporters who house visiting guest 
musicians.

Get to know some of the wonderful musicians that 
come to Vancouver to bring you great music.

Host only when it is convenient for you; all you need 
to provide is a private room.

For more information please contact 
Alicia Hansen, 

Production Manager, Early Music Vancouver:
specialprojects@earlymusic.bc.ca

604.732.1610 extension 2004

 Some restrictions apply. 
Contact us for more details:

earlymusic.bc.ca

Bring a Youth for Free!

Early Music Vancouver’s audience initiative for young 
people aged 7-17: Youths receive free admission to any of 
our concerts when they bring along a paying adult (one 
youth per attending adult). These free tickets are only 
available in advance through the office of Early Music 
Vancouver, by phone: 604 732 1610 (for our concerts at 
the Chan Centre for the Performing Arts at least one 
week before the concert date), or at the door on the 
evening of the concert. (Subject to availability).

Rush Seating for Students, 
at only $10 per ticket!

Early Music Vancouver offers rush tickets for students 
at a special rate of only $10. This offer applies to all our 
concerts! These rush seats are available only at the 
venue box office, one hour before the start of each 
performance; bring your valid student ID. (Subject to 
availability).

Need to plan ahead? Students with valid ID can now 
purchase Series Tickets at a price of only $10 /concert. 
This offer applies to our summer Festival and our 
Main Series. Rush Tickets for the Fox Cabaret Series 
will only be available at the door on the evening of the 
performance, subject to availability.

Are you 35 or younger? 
We have tickets for you at half price!

Early Music Vancouver now also offers half-price tickets 
for audiences 35 & younger! Tickets at this special rate 
may be ordered in advance, and will also be available 
at the door on the day of the concert (some restrictions 
apply). This 50% discount will also apply to our Series 
Tickets.
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and professional players will perform a re-scoring of this famous 
suite for full orchestra that Handel composed to benefit the 
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pacificbaroque.com
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www.earlymusicsocietyoftheislands.ca

Join us in beautiful  
Victoria, BC for our  
2015-2016 season.  
Subscriptions and tickets 
now available. For details 
visit our website or check 
us out on Facebook

Early Music Society
OF THE ISLANDS

31st

Praetorius Christmas Vespers 
Tafelmusik Collegium Vocale Gent 
Piffaro, The Renaissance Band  
Byron Schenkman and Friends 
Victoria Baroque Players 
Dialogos Ensemble Caprice

MONICA HUGGETT  
ARTISTIC DIRECTOR

2015-16 SEASON
FEATURING ALL SIX
BRANDENBURGS

pbo.org   503.222.6000www.pacificmusicworks.org
Pacific MusicWorks is a resident organization at the University of Washington School of Music

PACIFIC MUSICWORKS
Stephen Stubbs, Artistic Director 

2015/2016 SEASON
Monteverdi 
1610 Vespers
2015 

Handel 
Messiah
2015

Vivaldi 
The Four 
Seasons
2016 

Gluck Orphée
2016 

SAT OCT 24 8:00pm
St. James Cathedral, Seattle

SAT DEC 12 8:00pm 
SUN DEC 13 2:00pm 
Meany Theater, UW, Seattle

SUN FEB 28 2:00pm
Meany Theater, UW, Seattle

FRI MAY 20 7:30pm
SAT MAY 21 7:30pm
SUN MAY 22 2:00pm
Meany Theater, UW, Seattle
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HARPSICHORDS
&  FORTEPIANOS

1282 Jefferson Avenue
West Vancouver BC, Canada V7T 2B1
604 922-9471 craigtomlinson@telus.net

www.tomlinsonharpsichords.com

Craig C.
Tomlinson

Craig C. Tomlinson
HARPSICHORDS & FORTEPIANOS

1282 Jefferson Avenue, West Vancouver BC, Canada V7T 2B1
  604 922-9471    craigtomlinson@telus.net

www.tomlinsonharpsichords.com

Craig C. Tomlinson
HarpsicHords & Fortepianos

1282 Jefferson Avenue, West Vancouver BC, Canada V7T 2B1
604 922-9471  craigtomlinson@telus.net

www.tomlinsonharpsichords.com

Death and Devotion
    Wednesday, February 3, 2016 at 7:30 pm
    Telus Theatre – Chan Centre, 6265 Crescent Road

German early music star soprano Dorothee Mields returns 
to Vancouver for a shared recital of seventeenth and early 
eighteenth-century North German sacred music with American 
baritone Sumner Thompson. Marc Destrubé leads an ensemble 
of solo strings, violas da gamba, and a full continuo section.

“No present-day singer understands German sacred music of 
the seventeenth century better than the soprano Dorothee 
Mields and, unsurprisingly therefore, no one sings it better.”

– International Record Review
A collaboration with the Pacifi c Baroque Festival, 
and a co-production with Early Music Vancouver

Handel’s
Apollo e Dafne
    Friday, March 18, 2016 at 7:30 pm
    Vancouver Playhouse 600 Hamilton Street

When public performances of opera were banned in Rome 
by papal edicts in the late seventeenth and early eighteenth 
centuries, opera audiences and composers turned to the 
dramatic cantata for their fi x of lust, madness and death. Under 
the cover of portraying mythological or historical fi gures, 
cantatas could treat the same subjects that the Pope found 
so objectionable without fear of legal action. George Frideric 
Handel’s Apollo e Dafne is perhaps the greatest example of 
one of these mini operas masquerading under the convenient 
pseudonym of ‘cantata’. Full of exquisite music and the vitality 
that characterizes Handel’s early years.

A co-production with Early Music Vancouver
in partnership with White Rock Concerts

Handel’s
Music for the Royal Fireworks
    Sunday, April 3, 2016 at 3:00 pm
    Chan Centre 6265 Crescent Road at UBC

The members of the Pacifi c Baroque Orchestra join forces with 
the UBC Baroque Mentorship Orchestra Programme to perform 
Handel’s suite for wind band written for the fi reworks celebration 
commemorating the end of the War of Austrian Succession in 
April of 1749. Fittingly, the festively-sized orchestra of students 
and professional players will perform a re-scoring of this famous 
suite for full orchestra that Handel composed to benefi t the 
student residents of the Foundling Hospital in London.

A collaboration with the UBC School of Music
and Early Music Vancouver

pacifi c baroque orchestra
alexander weimann | artistic director

2015/2016 SEASON

pacificbaroque.com


