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Our concerts are made possible through the generous assistance 
of our many volunteers who offer their time.

For today's concert, we would like to thank in particular:

Sandy Dowling | Bev Ferguson | Nel Finberg | Gail Franko | Lori Goldman 
Margaret Hendren | Gene Homel | Genevieve Huchulak | Gigi Huxley | Gretchen Ingram 
Gerald Joe | Barbara Knox | Danny Keays | Genevieve Huchulak | Christina MacLeod 
Glenys McDonald | Kathy McMullen | Carole Nakonechny | Sharon Newman | Gina Page 

Jacqueline Peck | Judi Rainey | Joey Schibild | Traudi Schneider | Eleanor Third

Culture is the expression of Canada’s soul; it defines 
us and helps bring us together. The Government of 
Canada places great value on culture and is 
committed to supporting the arts and our artists. This 
is why we are proud to support these performances 
by Early Music Vancouver. Through its ecclectic 
performances and other artistic activities, this 
organization gives Canadian musicians the chance to 
demonstrate their talent and bring our culture to life.
It lets music lovers discover melodies and harmonies
that may come from a distant time, but still have the 
power to delight and inspire us today.

As Minister of Canadian Heritage, I would like to 
thank the Vancouver Society for Early Music and all 
the artists, organizers and volunteers who made these
performances possible. I applaud your efforts to 
promote understanding and appreciation of early
music.

La culture est l’expression de l’âme du Canada.
Elle contibue à nous définir et à nous unir. Le 
gouvernement du Canada accorde beaucoup 
d’importance à la culture, et il a à cœur de soutenir 
les arts et les artistes canadiens. C’est pour cette
raison que nous sommes fiers d’appuyer la 
présentation de ces concerts par l’organisme Early 
Music Vancouver. Grâce a ses spectacles et autres 
activités artistiques, cet organisme donne la chance 
aux musiciens canadiens de faire valoir leur talent et 
d’animer notre culture. Il permet aux mélomanes de 
découvrir des mélodies et des harmonies qui, bien 
que d’une autre époque, arrivent encore à nous 
séduire et a nous inspirer.

À titre de ministre du Patrimoine canadien, je
remercie la Vancouver Society for Early Music, ainsi 
que les artistes, les organisateurs et les bénévoles qui 
assurent la présentation de ces concerts. Vos efforts
en vue de mieux faire connaître et apprécier la 
musique ancienne méritent d’être applaudis.

The Honourable / L’honorable Mélanie Joly

Culture is the expression of Canada’s soul; it defines us and helps bring 
us together. The Government of Canada places great value on culture 
and is committed to supporting the arts and our artists. This is why we 
are proud to support these performances by Early Music Vancouver. 
Through its ecclectic performances and other artistic activities, this 
organization gives Canadian musicians the chance to demonstrate 
their talent and bring our culture to life. It lets music lovers discover 
melodies and harmonies that may come from a distant time, but still 
have the power to delight and inspire us today. 

As Minister of Canadian Heritage, I would like to thank the Vancouver 
Society for Early Music and all the artists, organizers and volunteers 
who made these performances possible. I applaud your efforts to 
promote understanding and appreciation of early music.
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the artists the annual alvin s. nemetz memorial concert

HOUSE OF DREAMS

THE UNAUTHORISED USE OF
ANY VIDEO OR AUDIO RECORDING

DEVICE IS STRICTLY PROHIBITED

Pre-concert chat 
with host Matthew White at 6:45:

Alison Mackay

Conceived, programmed,
and scripted by

Alison Mackay

Marshall Pynkoski
Stage Director

Glenn Davidson
Production Designer

Raha Javanfar
Projections Designer

Tafelmusik
Baroque Orchestra

directed by

Jeanne Lamon

Blair Williams
Narrator

TRIPTYCH
  The First House: London

George Frideric Handel Prelude to “As with rosy steps,” from Theodora
  Allegro, from Concerto grosso op. 6, no. 5
  Vivace, from Concerto grosso op. 3, no. 2
  Allegro, from Concerto grosso op. 6, no. 1
  Dances from Alcina: 
   Entrée des songes agréables – Gavotte – Tamburino 

  The Second House: Venice
Antonio Vivaldi Largo, from Concerto in D Major for lute RV 93

  Allegro, from Concerto in D Minor for 2 oboes RV 535
  Allegro, from Concerto in E Minor for bassoon RV 484 
  Allegro, from Concerto in G Minor for 2 cellos RV 531

  The Third House: Delft
 Jan Pieterszoon Sweelinck Engelse Fortuin 
 Henry Purcell Fantasia in 3 parts upon a ground 
  Third act tune, from The Indian Queen 
  Symphony, from St. Cecilia Ode

  INTERVAL

  MIRROR IMAGE
  The Fourth House: Paris 
 Marin Marais Suite from Alcyone:
   Tambourins – Marche en rondeau – Ritournelle Acte III – 
   Marche des matelots – Ritournelle Acte III reprise –  
   Tempeste – Ritournelle Acte V – Chaconne
   

  The Fifth House: Leipzig
 Johann Sebastian Bach Gigue, from Trio sonata in C Major, BWV 1037
  Adagio, after Cantata 42/3:
  “Wo zwei und drei versammlet sind” 
  Allegro, from Concerto for 2 violins in D Minor, BWV 1043 
 Georg Philipp Telemann Ouverture, from Wassermusik 

  Reprise
 Handel  Prelude from Theodora
  Allegro, from Concerto grosso op. 6, no. 5

Supported by
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Goldberg Variations / Variations
Dan Tepfer piano 
A collaboration with Coastal Jazz

The Art of the Fugue
Davitt Moroney harpsichord

Solo Sonatas for Violin & Harpsichord 
Byron Schenkman harpsichord 
and Ingrid Matthews violin

B minor Mass – at the Chan Centre
Alexander Weimann music director
Ensemble Arion with Les Voix Baroques
Yulia Van Doren, Shannon Mercer sopranos
Laura Pudwell, Krisztina Szabó mezzo-sopranos
Charles Daniels, Phillipe Gagné tenors
Christian Immler, Sumner Thompson baritones

Sequentia –  Monks Singing Pagans
Benjamin Bagby director, voice & medieval harp
Norbert Rodenkirchen medieval flutes & harp
Wolodymyr Smishkewych voice & organistrum
Hanna Marti voice & medieval harp

Anna Magdalena Songbook
Ellen Hargis soprano, 
Marie-Nathalie Lacoursière baroque dance,
Christopher Bagan & Michael Jarvis, harpsichord, 
Lucas Harris lute

The Musical Offering
Claire Guimond flute
Chloe Meyers violin
Beiliang Zhu cello
Alexander Weimann harpsichord

Cello Suites
Beiliang Zhu, cello

Orchestral Suites for a Young Prince
Pacific Baroque Orchestra 
Monica Huggett, guest director & violin
Gonzalo Ruiz, oboe soloist

Vancouver Bach 
Festival 2016

— AUGUST 2 THROUGH 12 —

Tickets will be on sale by April 15

Talk Bach
A Conversation with 
Leslie Dala and Matthew White

Vancouver Bach Choir & Early Music Vancouver 
present Talk Bach: A Conversation with Leslie Dala 
and Matthew White. Two leading figures of the local 
classical music community will lead an illuminating 
discussion on the life and work of J.S. Bach. White, 
EMV’s Artistic Director, begins the informal dialogue 
with a fascinating look into the Baroque visionary’s 
career, influences, and innovations. The evening 
continues with engrossing insight from Dala, VBC’s 
Music Director on how the composer’s genius manifest 
in the pinnacle masterwork - St. Matthew Passion. 

This event for Bach enthusiasts is held in anticipation 
of VBC’s presentation of St. Matthew Passion (March 19, 
7:30pm at the Orpheum) and Early Music Vancouver’s 
2016 Summer Bach Festival.

For more information, 
visit vancouverbachchoir.com or call 604.696.4290.

Wednesday, 9 March - 7:30 pm to 9:00 pm
Hodson Manor - 1254 West 7th Avenue 

Alvin S. Nemetz
Born and educated in Vancouver, Alvin S. Nemetz moved 
to the United States in 1952 to pursue further studies in his 
chosen field of economics at the University of Washing-
ton and at the School of Business at Columbia University 
where he was a Samuel Bronfman Fellow. After 30 years 
in business in the US and Toronto, he realized his dream 
of returning to the city of his birth. Back in Vancouver, he 
generously shared his time and assets for the enrichment 
of the community until his death in May 2001. A devoted 
family man and keen traveller with his wife Sheila, daugh-
ters Andrea and Jill, son-in-law Ralph, and grandchildren 
Ian and Sarah, Alvin always made a point of seeking out 
indigenous music in any place he visited, purchasing 
cassettes and CDs in locales such as Greece, Memphis, 
South America, and St. Petersburg, Russia, to name a few.

A life-long lover of music, Alvin was especially proud to have 
had a part in bringing the inaugural Festival Vancouver in 
2000 from a dream to reality. With tonight’s performance, 
Early Music Vancouver proudly continues the tradition of 
the annual Alvin S. Nemetz Memorial Concert.
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the musicians

TAFELMUSIK
BAROQUE ORCHESTRA

violin
Jeanne Lamon
Patricia Ahern

Thomas Georgi
Aisslinn Nosky

Christopher Verrette
Julia Wedman

Cristina Zacharias

viola
Patrick G. Jordan

Stefano Marcocchi

cello
Christina Mahler

Allen Whear

bass
Alison Mackay

oboe
John Abberger

Meg Owens

bassoon
Dominic Teresi

lute
Lucas Harris

harpsichord
Charlotte Nediger

Hailed as “one of the world’s top baroque orchestras” by Gramophone Magazine, Tafelmusik 
was founded in 1979 by Kenneth Solway and Susan Graves. At the heart of Tafelmusik is 
a group of remarkably talented, enthusiastic, and dynamic permanent members, each of 
whom is a specialist in historical performance practice. 

Delighting audiences worldwide for more than three decades, Toronto-based Tafelmusik 
reaches millions of people through its touring, critically-acclaimed recordings, broadcasts, 
new media, and artistic/community partnerships. The vitality of Tafelmusik’s vision clearly 
resonates with its audiences in Toronto, where the orchestra performs more than 50 concerts 
every year for a passionate and dedicated following of all ages. For over 35 years Tafelmusik 
has maintained a strong presence on the world stage, performing in some 350 cities in 32 
countries. 

Tafelmusik has also invested much energy and many resources into supporting the next 
generation of period performers through its artist training programmes, most notably 
through the renowned annual Tafelmusik Baroque Summer Institute. Musicians from around 
the globe gather to study period performance in an intensive and varied programme. This 
year’s Institute takes place in Toronto June 5–18, 2016 (application deadline March 11, 2016: 
tafelmusik.org/TBSI). 

An integral part of Tafelmusik’s worldwide success has been its critically acclaimed 
discography of over 80 baroque and classical albums, which have garnered many national 
and international awards. including nine JUNO Awards. A number of new and past recordings 
have been released on the Tafelmusik Media label, including a DVD/CD of House of Dreams. 
These and other recordings, as well as digital downloads and merchandise, are available 
from Tafelmusik’s online shop (www.tafelmusik.org/Shop).

Jeanne Lamon
Music Director of Tafelmusik from 1981 to 2014, Jeanne Lamon has been praised by 
critics in Europe and North America for her strong musical leadership. She has won 
numerous awards, including honorary doctorates from York University, Mount Saint 
Vincent University, and University of Toronto, and the prestigious Molson Prize from 
the Canada Council for the Arts. In 2000, Jeanne Lamon was appointed a Member of 
the Order of Canada and in 2014, a Member of the Order of Ontario. She is in demand 
as guest director of symphony orchestras in North America and abroad. She is 
passionate about teaching young professionals, which she does as Adjunct Professor 
at the University of Toronto and through Tafelmusik’s artist training programmes. 
Jeanne Lamon stepped down as Music Director of Tafelmusik in June, 2014, and is currently 
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serving as the Chief Artistic Advisor until the next Music 
Director is chosen. She continues to perform and tour with 
the orchestra in a reduced capacity.

Alison Mackay
Alison Mackay, who  has played the violone and double bass 
with Tafelmusik since 1979, is active in the creation of cross-
cultural and multi-disciplinary programmes for the orchestra. 
A number of her projects, which include  The Four Seasons, a 
Cycle of the Sun; Metamorphosis; The Galileo Project; House of 
Dreams, and Bach, the Circle of Creation  have been made into 
feature documentary films and have toured extensively around 
the world. Her musical tale of adventure, The Quest for Arundo 
Donax, was awarded the 2006 Juno Award for Children’s 
Recording of the Year, and she is the recipient of the 2013 Betty 
Webster Award for her contribution to orchestral life in Canada.

Blair Williams
Based in Toronto, Blair Williams works as a director and actor 
in theatres across Canada and the US, most recently appearing 
in Educating Rita at the Thousand Islands Playhouse and 
directing Moss Hart’s Light Up The Sky at the internationally 
renowned Shaw Festival. Prior to House of Dreams, he had 
previously collaborated with Tafelmusik on the narrative 
concerts Chariots of Fire; King Arthur; The Grand Tour; and The 
Quest for Arundo Donax, the recording of which won a Juno 
Award for Best Children’s Album of the Year. He was born in 
North Bay Ontario, and is a graduate of the National Theatre 
School of Canada. 

BRING EMV HOME!

Host an EMV Guest Musician
Do you have a guest room that often sits empty? 
Do you enjoy well-educated, articulate houseguests 
from across the country and the world? Do you 
like Classical music? Would you like to get the 
‘inside scoop’ about performing from a professional 
musician? If your answer to any of these questions is 
‘yes’, then I invite you to consider joining the growing 
number of EMV supporters who house visiting guest 
musicians.

Get to know some of the wonderful musicians that 
come to Vancouver to bring you great music.

Host only when it is convenient for you; all you need 
to provide is a private room.

For more information please contact 
Alicia Hansen, 

Production Manager, Early Music Vancouver:

specialprojects@earlymusic.bc.ca
604.732.1610 extension 2004
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house of dreams
programme notes by alison mackay

Tafelmusik’s House of Dreams is an evocation of rich and intimate experiences of the arts in the time of Purcell, Handel, Vivaldi, and Bach. 
It is a virtual visit to London, Venice, Delft, Paris, and Leipzig, where great masterpieces by European painters were displayed on the walls 
of five private homes. These houses were also alive with music, often played by the leading performers and composers of the day. Thus 
it was possible for visitors to drink tea in a Mayfair townhouse, observe how Watteau had applied his brushstrokes in the portrayal of a 
silk dress, and listen to Handel directing the rehearsal of a new gavotte.

The five historical houses are all still in existence and our 
project has been planned as an international collaboration with 
their present owners and administrators. Invitations from the 
Handel House Museum (London), The Palazzo Smith Mangilli-
Valmarana (Venice), the Golden ABC (Delft), the Palais-Royal 
(Paris), and the Bach Museum and Archive (Leipzig) to visit 
and photograph the houses have allowed us to portray for you 
the beautiful rooms where guests were entertained with art and 
music long ago.

The title of the concert comes from the atmospheric description 
of the “House of Dreams” in Book 11 of Ovid’s Metamorphoses. 
In a dark cave where no cackling goose or crowing cockerel 
disturbs the still silence, the floor surrounding the ebony bed 
of the god of sleep is covered in empty dreams, waiting to be 
sent to the houses of mortals. The people, objects and animals 
in the theatre of our dreams are portrayed by the gods’ children, 
Morpheus, Phantasos, and Phobetor, who are re-imagined as 
messengers of artistic inspiration in the context of our script. 
In the course of the performance, dreams enter the houses in 
many guises, first during Handel’s music for the “Entrance of 
the agreeable dreams” from his opera Alcina.

Alcina, like Messiah and Hercules, was composed and rehearsed 
on an upper floor of the London house where George Frideric 
Handel lived for the second half of his life. The modest 
townhouse was built in 1723 as part of the new subdivision of 
Mayfair and Handel was its first tenant; as a foreign national, 
he was forbidden from owning property. The location at 25 
Brook Street was a convenient distance from St. James’s Palace, 
where he performed his official duties as the newly appointed 
Composer to the Chapel Royal.

The plan of the house was typical for row houses in London 
at this time. The kitchens were in the basement; each of the 
next two floors up had a front and a back parlour; the third-
floor bedroom contained a fine crimson, canopied bed. 

We know these details from Handel’s estate inventory, the legal 
document recording the value of his possessions at the time 
of his death. Estate documents are one of the most important 
sources of information about the contents and layout of all of 
our five houses, along with wills, private listings of paintings, 
and catalogues from estate sales.

Ten months after Handel’s death, the London firm of Abraham 
Langford published an auction catalogue of 80 paintings and 
64 engravings from Handel’s private collection. This document 
came to light in 1985 and revealed Handel to have been a 
dedicated and sophisticated collector of art. The Brook Street 
house contained works by many major English and Continental 
painters, including Antoine Watteau, Marco Ricci, Jan Breughel 
the Elder, Canaletto, and Rembrandt. It is not possible in most 
cases to determine the exact paintings that were on the walls, 
but the titles and detailed descriptions in the auction listing 
allow for an appreciation of Handel’s taste. He was attracted 
by the works of artists who had been active as set painters in 
the opera world, and he owned two paintings by Watteau called 
“conversations”. These were genre works depicting men and 
women in theatrical dress, often set in the world of the Paris 
Opéra or Comédie. Two works which depict pairs of dancers 
and groups of instrumentalists have been chosen for our 
performance because of an important link between the Parisian 
dance world and the composition of the opera Alcina.

One of Handel’s most popular Italian operas, Alcina, was 
premiered April 16, 1735 at Covent Garden. Shortly before, a 
read-through had been directed by the composer himself in 
the music room of his home. It was attended by Handel’s great 
friend, Mary Pendarves, who later remarried and is now known 
as the brilliant letter writer and paper-cut artist, Mrs. Delany. 
(Her brother, also a great friend, had given Handel his View of 
the Rhine by Rembrandt.) Of the rehearsal of Alcina, Mrs. Delany 
wrote to her mother:

Yesterday morning my sister and I went with Mrs. Donellen to 
Mr. Handel’s house to hear the first rehearsal of the new opera 
Alcina. I think it is the best he ever made, but I have thought so 
of so many, that I will not say positively ’tis the finest, but ’tis so 
fine I have not words to describe it. Strada has a whole scene 
of charming recitative – there are a thousand beauties. Whilst 
Mr. Handel was playing his part, I could not help thinking him a 
necromancer in the midst of his own enchantments.

One of several startling features of this letter is its date of April 
11 – there were only five days between the first read-through 
at home and opening night at Covent Garden. It was certainly 
common for London opera composers to hold open rehearsals 
before the move into the theatre. There is a charming series of 
nine paintings by the Venetian painter Marco Ricci (who had 
come to London to paint opera sets) depicting tea-drinking 

House of Dreams 
is performed with the kind patronage of the 
Domaine National du Palais-Royal (Paris)

and in partnership with 
Handel House Museum (London)
Claudio Buziol Fondation (Venice)

Het Gulden ABC (Delft)
Bach Museum (Leipzig)
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friends, patrons and dogs attending rehearsals of this sort. One 
of these paintings forms a backdrop to our opening sequence 
and informs the placement of our continuo section in the fi rst 
segment of the concert.

The premiere of Alcina featured dance music composed for 
the Parisian dancer Marie Sallé, whose diaphanous costumes 
and expressive choreographies, often featuring her brother as 
a partner, had created a sensation on the London stage earlier 
in the decade. She had made her debut at the Paris Opéra in 
1721, placing her squarely in the world portrayed in Watteau’s 
“conversation” paintings. The pair of dancers depicted in 
Watteau’s Plaisirs du bal would have been virtuoso performers 
of the French gavottes and other dance forms used by Handel 
for Marie Sallé.

Handel also owned a painting of the ducal palace at the harbour 
entrance to Venice, a famous view by Canaletto, who had 
started his career as a set painter for operas by Alessandro 
Scarlatti and Antonio Vivaldi. Canaletto painted a number of 
versions of this scene, sometimes including the Ospedale della 
Pietà where Vivaldi was the music master. At this time La Pietà 
was a large red brick building, slightly west of and entirely 
diff erent from the white marble church we see today. 
A version of Canaletto’s harbour scene was also hanging in the 
Venetian home of Joseph Smith, where Handel collected his 
forwarded mail when he was in Italy. Our performance makes 
the move from London to Venice through the portal of the 
painting: it appears fi rst on the battleship-grey wall of Handel’s 
bedroom and then in the Grand Canal palazzo where it emerges 
on the red damask wall of Smith’s piano nobile – the “noble 
fl oor” where Venetians entertained their guests a level up from 
the odiferous canal.
Joseph Smith, who had moved from London to Venice as a 
young man in 1700, became a merchant banker and wealthy 
trader specializing in wine, olives and dried fruits. In 1744 he 
was appointed British Consul in Venice where he continued to 
live until his death in 1770. 
He lived just above the Rialto on the Grand Canal in a house 
known today as the Palazzo Smith Mangilli-Valmarana. It 
was famous all over Europe as a place of intellectual ferment 
and artistic activity. Carlo Goldoni, in the preface to his play Il 
fi losofo inglese, which was dedicated to Joseph Smith, called the 
house the site of “the most perfect union of all the sciences and 
all the arts”.

Smith was a serious book collector with a magnifi cent library 
of printed books (including 248 printed before 1500) and rare 
manuscripts, including one of the oldest and most complete 
texts of Ovid’s Metamorphoses. Anxious that his collection 
be kept intact after his death, he sold his books to George III 
in 1765 and they became a founding collection of the British 
Museum Library.
Consul Smith’s reputation as a collector also rested on his 
patronage of Venetian painters. He became the agent for 
Canaletto in the 1720s, commissioning many paintings for his 
own palazzo and for English clients. His walls were covered in 
dozens of exquisite scenes of Venice, as well as works by old 
Italian masters. A large collection of the paintings as well as 
engraved gems and hundreds of master drawings and prints were 
also sold to George III and remain in the Royal Collection today. 

Smith was a serious music lover whose collection of instruments 
used at house concerts was sold at auction in London after 
his death. His fi rst wife, Catherine Tofts, was the English 
prima donna depicted in the version of Marco Ricci’s “Opera 
Rehearsal” seen near the beginning of our concert. In the 1730s 
Smith acted as agent for the celebrated castrato Farinelli in 
connection with opera performances in England. 

Joseph Smith’s interest in musical instruments may have 
attracted him to the famous Vermeer painting now known as 
The Music Lesson, which he bought in 1742 from the estate of 
the Venetian painter Giovanni Antonio Pellegrini. Fifty years 
earlier the painting had been sold at auction as part of the 
estate of Jacob Dissius, a Dutch bookbinder with a small shop 
called “The Golden ABC” on the main square of Delft. 

On April 14, 1680, Dissius had married a young Delft woman 
named Magdalena van Ruijven who tragically died after only 
two years of marriage. The widower was so badly off  that he had 
to borrow money to pay for mourning clothes and the funeral. 
Yet the walls of his tiny house with its street-level bookshop 
were covered with one of the great treasure troves of Western 
art, for he had inherited 21 paintings by Johannes Vermeer
from his wife. Vermeer had lived close by and had enjoyed the 
friendship and patronage of Magdalena’s father and mother, 
Pieter van Ruijven and Maria de Knuijt, who had bought many 
of the 34 Vermeers known to be in existence.

Magdalena’s estate inventory lists 11 Vermeers in the front hall 
of the Golden ABC, one in the kitchen, two in the basement, 
several others in unspecifi ed rooms, and four in the back room, 

Early Music at Green College

Viola d’amore duets UBC Green College - Coach House

with Tekla Cunningham & Elly Winer Thursday, March 31 at 5pm - admission free
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which also contained a chest of musical instruments and music 
books. 

The young woman playing the virginals in The Music Lesson 
might have been playing a piece like Engelse Fortuin, the early 
17th-century set of variations on the English tune “Fortune my 
foe” by the great Dutch keyboard composer Jan Pieterszoon 
Sweelinck. 

The music books in the back of the Dissius house might have 
contained later music from across the Channel, for throughout 
the 17th century the Dutch public had a high regard for English 
music, bolstered in the 1690s by the presence on the English 
throne of a Dutch king (William III of Orange) who employed 
Henry Purcell as his composer-in-residence and travelled to 
Holland with his English orchestra in tow. 

Jacob Dissius died in 1695 at the age of 42 and was carried 
to the cemetery by coach and 18 pallbearers (a sign that he 
had begun to prosper). Six months later an announcement of 
the auction of the Dissius paintings with a number of their titles 
appeared in Amsterdam. We have chosen for our performance 
several of the paintings known to have been in the collection 
from the house.

The first half of the concert bears the subtitle of “Triptych”, 
partly because of the three houses joined by shared works of art, 
and partly because of the Vermeer triptych we have created with 
three famous tronies (character studies of expressive faces). 
When Jeanne Lamon and Christina Mahler met me in the Golden 
ABC this past September to play the violin and cello within the old 
rooms, it was possible to imagine the impact that the thoughtful 
gaze of these young women, forever captured in their youthful 

health by Vermeer, must have had in the little house which had 
lost its young mistress.

The second half of the concert, called “Mirror Image”, takes 
place in two houses where paintings and performances of music 
were reflected in large imbedded wall mirrors.

The Palais-Royal on the Rue St. Honoré in Paris, just north of the 
Louvre, began life as the principal residence of the theatre-loving 
Cardinal Richelieu, first minister to Louis XIII. There was a private 
theatre in the east wing of the building with sets and lighting 
designed by Bernini. When the Cardinal died two years after the 
opening of the theatre, the house was left to the crown and the 
theatre gradually fell into disrepair. In 1660 the young Louis XIV 
granted use of the theatre to Molière’s acting company and then 
to Jean-Baptiste Lully, who renovated it for opera performance. 
It became the venue for every Paris performance of Lully, Marais 
and Rameau operas for the next 70 years.

In 1692 the entire house became the property of the brother 
of Louis XIV, the Duc d’Orléans, known as “Monsieur”. His son 
Philippe became duke in 1701 and four years later Regent to the 
five-year-old Louis XV, great-grandson of the previous king.

The Palais-Royal became a sparkling centre of Parisian social 
life, with its beautiful gardens and rooms renovated by the 
architect Gilles-Marie Oppenord, who was charged with creating 
a magnificent setting for the Duke’s collection of 500 paintings. 
Now known as the Orléans Collection, it was in its time the 
most important private collection of art in Europe. The jewel 
of the palace renovation was a lofty salon and adjacent gallery 
covered in red damask with a huge mirror at each end, making 
the already imposing space seem twice as long. The mirrors 



10  |  Early Music Vancouver Main Concert Series 2015-16 staff@earlymusic.bc.ca 

reflected the dramatic scenes portrayed by Titian, Tintoretto 
and Correggio, many of which were derived from the stories in 
Ovid’s Metamorphoses. 

The Metamorphoses also provided the plots for many of the operas 
performed in the theatre. Thus it was possible within the walls of 
the palace, open on certain days to the public, to experience the 
stories from ancient mythology in visual art and on the stage. 
The night of the Duke d’Orléans’ 14th wedding anniversary was 
marked by the première of Alcyone, an opera based on one of 
Ovid’s tales about a loving marriage, set to music by the great 
viola da gamba virtuoso Marin Marais. The storm scene from 
this opera was famous for many years and was the first use of a 
double bass in French opera.

The style of decor and home furnishings found in the Palais-Royal 
spread across Europe as far east as the city of Leipzig, described 
by Goethe a generation later as “a little Paris”. Across from the 
St. Thomas Church, the signature of Goethe (who also made a 
pilgrimage to visit the grave of Consul Smith on the Lido) could 
be found in the visitors’ book of a beautiful house where a private 
collection of paintings by Rembrandt, Holbein, Rubens, Lucas 
Cranach, Paolo Veronese and Pieter Breughel the Younger was 
open to the public one day a week for two hours.

The art collection had been started by Georg Heinrich Bose, who 
had moved into the house in 1711. The Bose family became best 
friends to the family of Johann Sebastian Bach after the Bachs 
moved into the St. Thomas School next door in 1723; four of the 
Bose daughters became godmothers to four of Bach’s children. 
The Bachs and the Boses also shared a love of domestic music-
making and scholars think it highly likely that the Bach family 
performed in the beautiful music room at the top of the Bose 
house. This room had its walls covered in large imbedded mirrors 
in French style and had a hidden musicians’ gallery, revealed 
when a movable ceiling painting was mechanically raised.

Details about the rooms, furniture, and contents of the house 
are found in the family estate inventories. This is also true of 
J.S. Bach’s inventory, which lists his musical instruments, the 
titles of books in his library, his items of clothing, his furniture 
and his kitchen tools. This inventory is a still-life portrait of the 
rooms in his house, captured in words at the end of his life. Our 
arrangement of a meditative aria from Cantata 42 accompanies 

three still-life paintings by Jean-Baptiste Siméon Chardin 
portraying objects of the type described in the inventory: a silver 
goblet, a smoking box, and a copper kettle.

House of Dreams ends with a review of our own newly acquired 
art collection as if visited in the museum of our mind’s eye. No 
imagined image or digitized projection can rival the experience of 
being in the same room with an original painting by Vermeer or 
Chardin. But we lovers of baroque music on original instruments 
can be grateful for the technology that allows us to step back 
into a time when Canaletto and Watteau were creating modern 
art and when visitors could spend an hour or two in a room full of 
delights for the ear and the eye.

HOUSE OF DREAMS STAGE SET

Several features of the stage set, which was designed by Glenn 
Davidson and built in the theatre department at The Banff 
Centre, have been inspired by historical features in the 18th-
century Venetian residence of Joseph Smith.  The collection of 
books, paintings, and other artifacts and artworks sold by Consul 
Smith to George III of England included a group of ornate gilt 
frames used for matched sets of paintings and mirrors. One of 
the frame designs still in the Royal Collection has been copied 
in the creation of our own framed projection surface. The floor 
design is a replica of the salmon and white marble tiles found on 
the ground floor of the Palazzo Smith Mangilli-Valmarana.

THE HUDSON’S BAY COMPANY SCARF

The European economy during the period of House of Dreams was 
greatly influenced by the profits from newly-formed companies 
trading in North and South America, Africa and Asia. Wealth 
from the Hudson’s Bay Company, founded in 1670, allowed 
middle-class people from Britain to embark on the Grand Tour 
and buy Italian paintings from dealers such as Joseph Smith. The 
company also injected capital into the Murano glass industry, 
buying Venetian beads for the fur trade in Canada. We have used 
the centuries-old Hudson’s Bay Company design to help identify 
Blair Williams as the history-loving, Shakespeare-reciting 
Canadian tourist who starts his own Grand Tour at Handel’s 
house in London.

©Alison Mackay 2012
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 1. Jean-Antoine Watteau, The shop sign for the art dealer Gersaint, Charlottenburg Castle, Berlin. Photo credit: bpk, Berlin/Charlottenburg Castle, 
Jörg P. Anders/Art Resource, NY

 2. Jean-Baptiste Siméon Chardin, Silver goblet with apples, Louvre, Paris, France. Photo credit: Erich Lessing/Art Resource, NY
 3. Marco Ricci, Rehearsal of an opera. Yale Centre for British Art, Paul Mellon Collection
 4. Exterior and interior photos of Handel’s house taken by Andy Lepki, with gracious permission of Handel House Museum, London
 5. John Buckler, Handel’s House, watercolour, 1839. Handel House Collections Trust
 6. Portrait of Handel, copy by Hans List after the Benson portrait after a painting by Philippe Mercier, Händel-Haus, Halle, Germany. Photo credit: 

bpk, Berlin/Händel-Haus, Halle/Alfredo Dagli Orti/Art Resource, NY
 7. Portrait of Handel, Anonymous, Civico Museo Biblografico, Bologna, Italy. Photo credit:bpk, Berlin/Civivo Museo Bibliografico/Alfredo Dagli 

Orti, Art Resource, NY
 8. Watteau, Les Plaisirs du bal, Dulwich Picture Gallery, London. Photo credit:Erich Lessing/Art Resource, NY
 9. Canaletto (Antonio Canal), The Palazzo Ducale, Venice, Uffizi, Florence. Photo credit:Erich Lessing/Art Resource, NY
 10. Canaletto, Piazza San Marco, The Metropolitan Museum of Art, New York, NY. Image © The Metropolitan Museum of Art/Art Resource, NY
 11. Canaletto, The Church of S. Giacomo di Rialto, Gemäldegalerie, Dresden. Photo credit: Erich Lessing/Art Resource, NY
 12. Canaletto, The Grand Canal looking northwest from near the Rialto, The Royal Collection, London. Image ©2011 Her Majesty Queen Elizabeth II
 13. Photos of the present-day Ducal Palace in Venice, the Piazza San Marco, the Church of S. Giacomo di Rialto, the Grand Canal looking northwest 

from near the Rialto, the Piazzetta and Bacino di San Marco, Venice at night, the interior of the Smith Palazzo and scenes along the Grand Canal, 
taken by Elizabeth Ganiatsos. All photos of the interior of the Smith palazzo taken with gracious permission of the Claudio Buziol Foundation.

 14. Photos of the Smith palazzo facade by day and by night, the piano nobile reception room with chair, Grand Canal facades, and the square in front 
of S. Giacomo di Rialto, taken by Raha Javanfar

 15. Jan Vermeer, The music lesson, The Royal Collection, London. Photo credit: HIP/Art Resource NY
 16. Carel Fabritius, A View in Delft, with the New Church, town hall and musical instrument stall, National Gallery, London. Image © National Gallery, 

London/Art Resource, NY
 17. Vermeer, Girl with a red hat, National Gallery of Art, Washington DC/Bridgeman Art Library International
 18. Vermeer, Girl with the pearl earring, Mauritshuis, The Hague. Photo credit: Scala/Art Resource, NY
 19. Vermeer, Study of a young woman, The Metropolitan Museum of Art, New York NY. Image © The Metropolitan Museum of Art/Art Resource, NY
 20. Pieter de Hooch, The linen cupboard, Rijksmuseum, Amsterdam. Photo credit: Alinari/Art Resource, NY
 21. Photos of flax fields and linen production, courtesy of the Saskatchewan Flax Development Commission, Alvin Ulrich and Biolin Research
 23. Vermeer, A maid asleep, The Metropolitan Museum of Art, New York, NY. Image ©The Metropolitan Museum of Art, Art Resource, NY
 24. Vermeer, Young woman with a water pitcher, The Metropolitan Museum of Art, New York, NY. Image ©The Metropolitan Museum of Art, Art 

Resource, NY
 25. Vermeer, The Milkmaid, Rijksmuseum, Amsterdam. Photo Credit: Erich Lessing/Art Resource, NY
 26. Vermeer, The little street in Delft, Rijksmuseum, Amsterdam. Photo Credit: Alnari/Art Resource, NY
 27. All photos of the present-day Het Gulden ACB taken by Dennis Verbruggen, with kind permission of Dirk Wijtman, Het Gulden ABC
 28. Photo of French 17th-century mirrored wall, used with kind permission of David New
 29. Palais-Royal, Paris, lithograph, 1679. Photo credit: Lebrecht Images
 30. Titian (Tiziano Vecellio), The Death of Actaeon, National Gallery, London. Image ©National Gallery, London/ Art Resource, NY
 31. Vittore Carpaccio, The Departure of Ceyx, National Gallery, London. Image ©National Gallery, London/Art Resource, NY
 32. Carpaccio, The Dream of St. Ursula, Accademia, Venice. Photo credit: Erich Lessing/Art Resource, NY
 33. Carpaccio, The Metamorphosis of Alcyone, Philadelphia Museum of Art: John G. Johnson Collection
 34. Photos for cloud montage taken by David Fallis and Glenn Davidson
 35. Exterior and interior photos of the Heinrich Bose house taken by Gert Mothes, with gracious permission of the Bach Museum, Leipzig
 36. Chardin, Vase of Flowers, National Gallery of Scotland, Edinburgh. Photo credit: Snark/Art Resource, NY
 37. Johann Ernst Hebenstreit, Illustration from Museum Richterianum, Leipzig, 1743. Image credit: Wendell Wilson
 38. Chardin, Silver goblet with apples, Louvre, Paris. Photo credit: Erich Lessing/Art Resource, NY
 39. Chardin, Pipes and Jug, Louvre, Paris. Photo Credit: Erich Lessing/Art Resource NY
 40. Chardin, Copper cauldron, Louvre, Paris. Photo Credit: Réunion des Musées Nationaux/Art Resource, NY
 41. Francesco Fieravino, Still life with lemons and violin, Louvre, Paris. Photo credit: Erich Lessing/Art Resource, NY
 42. Photo of lapis lazuli taken by Raha Javanfar
 43. Opening and closing video footage of Ava the dog taken by Steven McKay

house of dreams image credits
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 Some restrictions apply. 
Contact us for more details:

earlymusic.bc.ca

Bring a Youth for Free!

Early Music Vancouver’s audience initiative for young 
people aged 7-17: Youths receive free admission to any of 
our concerts when they bring along a paying adult (one 
youth per attending adult). These free tickets are only 
available in advance through the office of Early Music 
Vancouver, by phone: 604 732 1610 (for our concerts at 
the Chan Centre for the Performing Arts at least one 
week before the concert date), or at the door on the 
evening of the concert. (Subject to availability).

Rush Seating for Students, 
at only $10 per ticket!

Early Music Vancouver offers rush tickets for students 
at a special rate of only $10. This offer applies to all our 
concerts! These rush seats are available only at the 
venue box office, one hour before the start of each 
performance; bring your valid student ID. (Subject to 
availability).

Need to plan ahead? Students with valid ID can now 
purchase Series Tickets at a price of only $10 /concert. 
This offer applies to our summer Festival and our 
Main Series. Rush Tickets for the Fox Cabaret Series 
will only be available at the door on the evening of the 
performance, subject to availability.

Are you 35 or younger? 
We have tickets for you at half price!

Early Music Vancouver now also offers half-price tickets 
for audiences 35 & younger! Tickets at this special rate 
may be ordered in advance, and will also be available 
at the door on the day of the concert (some restrictions 
apply). This 50% discount will also apply to our Series 
Tickets.

MONICA HUGGETT  
ARTISTIC DIRECTOR

2015-16 SEASON
FEATURING ALL SIX
BRANDENBURGS

pbo.org   503.222.6000
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early music vancouver gratefully acknowledges the assistance and support of:

government support

foundations

production partners

corporate support

we also gratefully acknowledge the generosity of our many individual donors. thank you!

partners

the drance family
early music vancouver fund

Tony Knox 
Barrister & Solicitor, Arbitrator

1291 West 40th Avenue,
Vancouver, B.C. V6M 1V3 Canada
www.knoxlex.com

Knox & Co. denotes D.A.Knox Law Corporation

Tel: 604 263 5766
Cell: 604 374 7916
Fax: 604 261 1868
Email: tknox@knoxlex.com

You can be in good company too!
The corporate sponsors of Early Music Vancouver give back to their community through the support of our performances 
and education & outreach programmes. Their eff orts make a meaningful diff erence for concertgoers and musicians alike.

Our wide range of activities off ers unique sponsoship opportunities for both large and small companies to support us 
while also reaching their corporate goals. A range of sponsorship advantages is available, including logo recognition, 
complimentary tickets for your clients, employee discounts, and many other benefi ts tailored to your specifi c needs. 

Call Matthew White to discuss how our audience profi le may fi t with your 
company’s objectives: 604 732 1610.

pacif ic
b a ro q u e
o r c h e s t r a

LAUDATE
SINGERS

EARLY MUSIC GUILD

Whidbey Island
Music Festival

We acknowledge the support of
the Province of British Columbia
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EARLY MUSIC VANCOUVER

Leave a Legacy

Help us give the gift of Early Music 
to future generations

You can ensure the continued health and vibrancy of Early 
Music in Vancouver through one of the most powerful tools 
in your possession – your estate plan. Legacy gifts are an 
expression of your values, wishes and hopes for the future.

There are different ways in which you can make a legacy gift. 
Each type has different benefits for you and your family.

Examples:

• A Bequest in your Will – naming Early Music Vancouver 
as a beneficiary 

• Naming EMV as a beneficiary of a Life Insurance Policy or 
RRSP

• Creating or contributing to an Endowment Fund

If you have already included Early Music Vancouver 
in your estate plan or would like more information 
on possibilities for legacy gifts, please contact our  
Managing Director Tim Rendell at 604.732.1610 or 
tim@earlymusic.bc.ca for more information.

To ensure that your particular needs are met and that your 
exact wishes are honoured, we recommend that you consult 
your legal and/or financial advisors. 

Planned gifts can create excellent tax advantages; ask your 
financial advisor to help determine the most advantageous 
plan for you.

Thank you for your support!

Full Legal name: Vancouver Society for Early Music
Charitable Number: 10816 7776 RR0001

Early Music Vancouver
1254 West 7th Avenue, 
Vancouver BC, V6H 1B6
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 ($100,000+)
The Drance Family 

Early Music Vancouver Fund

 ($20,000+)
Vic & Joan Baker
Ralph Spitzer & Hisako Kurotaki
José Verstappen
2 Anonymous Donors

 ($5,000+)
Marcia Sipes

 ($2,500+)
A donation in memory of 

Tom Blom
Maurice & Tama Copithorne
Frank & Helen Elfert
James C. & Wendy Russell

 ($1,000+)
Heather Franklyn
Martha Hazevoet
Dorothy Jantzen
Tony & Margie Knox
Ottie Lockey & Eve Zaremba
Greg Louis
Glenys McDonald
The RPC Family Foundation
Karen Shuster
Nicholas Swindale
Lorna Weir
A donation in memory of 

Peter Wood
1 Anonymous Donor

A select group of donors has, in addition to their annual 
donations, generously contributed to Early Music 
Vancouver’s Endowment Fund which is administered by 
the Vancouver Foundation, and which currently stands at 
over 1.2 million dollars. Interest from this Fund will continue 
to support our performances & activities in perpetuity.

It is possible to contribute to the Early Music Vancouver 
Endowment Fund with a current gift, which can be pledged 
over time, or through a gift in your will. Matching funds for 
current gifts are available from Canadian Heritage. All donors 
to the Fund, whether their gift is current or planned, will be 
recognised in our programmes, with the donor’s permission. To 
find out more, please contact Managing Director Tim Rendell 
at 604.732.1610 or tim@earlymusic.bc.ca.

Early Music Vancouver is pleased to accept gifts of publicly 
traded securities. When you donate securities traded on a 
designated stock exchange directly to Early Music Vancouver, 
you benefit from the donation tax credit, and the complete 
elimination of the capital gains tax. As a result, the combined 
tax savings can be quite impressive. 

EARLY MUSIC VANCOUVER 
ENDOWMENT FUND DONORS

 (up to $1,000)
Evelyn Anderson 
Alan & Elizabeth Bell
Meo Beo
Jeffrey Black & Mary Chapman
L & C Bosman
A donation in memory of C Y Chiu
Gillian & Mike Collins
A donation in memory of 

Basil Stuart-Stubbs
Judith Davis
Jane Flick & Robert Heidbreder
Dr Val Geddes
Margot Guthrie
Patrick Gilligan-Hackett
Mark Halpern
Linda Johnston
Peter Kwok
Elizabeth Lamberton
Susanne Lloyd
Janette McMillan 

& Douglas Graves
Benjamin Milne
Alberto Mondani
Alfred & Jennifer Muma
Barbara Murray
Judith & Greg Phanidis
Joan Rike
Elfriede & Peter Rohloff
Dr Robert S Rothwell
Jo & Bob Tharalson
Anona Thorne & Takao Tanabe
James Walsh
Glenys Webster & Paul Luchkow
5 Anonymous Donors
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 Archangels ($10,000-50,000):
Elaine Adair *
Carol Brauner
The Mary & Gordon Christopher 

Foundation *
Howard & Margaret Evans
The Leon and Thea Koerner 

Foundation
Long-term friends of 

Early Music Vancouver *

 Angels ($5,000-$9,999):
Bryan & Gail Atkins *
Dr Stephen Drance *
Sharon Kahn *
Tony & Margie Knox *
The Lloyd Carr-Harris Foundation *
The Nemetz Foundation *
Dr Katherine E Paton *
José Verstappen *
Bruce Munro Wright
2 Anonymous Angels

 Patrons ($1,000-$4,999):
Mary Brown *
Spencer Corrigal *
Helen & Frank Elfert *
A donation in memory of 

Alfred Leo Fischer
Heather Franklyn *
Dr Val Geddes *
Marianne Gibson *
Ursula Graf *
Chris Guzy & Mari Csemi *
The Hamber Foundation *
The Martha Lou Henley 

Charitable Foundation
The John & Leni Honsaker Fund *
Dorothy Jantzen
Donations in honour of 

Sharon Kahn and Barrie MacFadden
D.A. Knox Law Corporation
J. Evan & Janice Kreider *
Yvonne McLean *
David W McMurtry *
James C & Wendy Russell *
Ingrid Söchting *
Vincent Tan
Jo & Bob Tharalson *
Anona Thorne & Takao Tanabe *
Dr Carol Tsuyuki *
Mark Vessey and Maya Yazigi *
Birgit Westergaard & 

Norman Gladstone *
A donation in memory of 

Peter Wood *
Gordon W. Young *
3 Anonymous Patrons

 Sponsors ($500-$999):
Dr Patricia Baird *
Christina Burridge
Patrick & Meredith Cashion
Maurice & Tama Copithorne *

Anne Piternick *
Jocelyn Pritchard *
Jesse Read
Joan Rike *
Barb Robertson *
Rhona Rosen
Selma Savage *
Elaine Sawyer
Traudi Schneider *
Stuart & Wendy Scholefield *
Shirley Sexsmith *
Lorraine Sharpsteen & Carl Douglas
Mr. Paris Simons *
Marcia Sipes
A donation in honour of Eileen Stevens *
David & Eileen Tamblin *
Douglas Todd
Grant Tomlinson *
Doug Tuck
Vancouver Viols
Nicholas Voss *
Barbara M Walker *
James Walsh *
Heddi & Tony Walter *
Jon Washburn
Jim Wearing *
Lorna Weir
A donation in honour of 

Birgit Westergaard & Norman 
Gladstone

Gwyneth & Roy Westwick
Audrey Winch
Nancy Wong
Dr Michael & Jane Woolnough *
Dale & Ted Wormeli *
Karen Wright
Rosemary & Owen  Wright
Reece Wrightman
Jennifer & Kenneth Yule
20 Anonymous Donors

 Friends (up to $100):
Simone Artaud
Kerry Baisley
Jeremy Berkman & Sheila McDonald *
Patricia Birch
G. Pat Blunden *
Natalie & Gary Boychuk
Janet Brynjolfsson
Norma Chatwin *
Marylin Clark *
Abe Cohen

Early Music Vancouver gratefully acknowledges our many contributors & donors, who play a vital role 
in supporting the well-being of our organisation, and ensuring our continuing success. Thank you!

Donations in memory of Betty Drance
Ernst & Young LLP
Charles & Lucile Flavelle Family Fund *
Jane Flick & Robert Heidbreder *
Martha Hazevoet *
Agnes Hohn *
Heather & Bill Holmes
Etsuko Fuseya Jennings *
Paula Kremer
Hisako Kurotaki *
Evelyn Leaf *
John Leighton *
David Lemon
Ian Michaud
Hans-Karl & Irene Piltz *
Tim & Janet Rendell
Elfriede and Peter Rohloff
Dr Robert S Rothwell *
Karen Shuster *
Nicholas Swindale *
Mark Tindle & Leslie Cliff
Bruno Wall & Jane Macdonald
Fran Watters
Dr James Whittaker *
Wolrige Mahon LLP
3 Anonymous Sponsors

 Benefactors ($300-$499):
Wendy Affleck
Evelyn Anderson *
Hugh Anton
Alan & Elizabeth Bell *
Stuart Bowyer
Patricia Coldren
Alex Fisher & Lisa Slouffman *
David & Nancy Fraser
Hannah & Ian Gay *
Beverley Green *
Winifred Hall
Maria Harris
Delma Hemming *
Barry Honda & Valerie Weeks
Hanna & Anne Kassis *
Peter Kwok *
Graeme & Paddy Macleod *
Marta & Nicolas Maftei *
Glenys McDonald *
Patricia Merivale *
Christi Meyers
Jodi Norrison
Stephen Partridge *
Pam Ratner & Joy Johnson
James & Jean Simpson *
Tom & Margaret Taylor *
Ada Ho & Doug Vance * 
John Wiebe
Karen Wilson *
Tessa Wright
6 Anonymous Benefactors

 Donors ($100-$299):
Debra Anderson
Sarah Ballantyne ÷

Leslie Bauming *

Richard Beecher
Richard Bevis *
Peter & Doris Bietenholz
Janine Bond *
Gordon Briggs
David Brent
Karl Brunner *
Frank Cameron 
Andrew J A Campbell *
David Chercover
Peter & Hilde Colenbrander *
Michael Collins *
Gordon Cool *
Ron Costanzo *
Cull Family Fund
Judith Davis *
Elisabeth de Halmy *
Marc Destrubé & Anna Goren *
Margaret Duke
Carolyn Eckel
David Fallis & Alison Mackay
Martina Farmer
Keith Farquhar & Koji Ito *
A donation in memory of 

Mrs Eve Farson
Marguerite Fauquenoy & 

Bernard Saint-Jacques
Ingrid Fedoroff
Robert & Marthena Fitzpatrick *
Judith Forst *
Andrew Fyson
James Gaffney
John Grace
Paul Gravett & Mark Hand *
Jolle Greenleaf
Elizabeth Guilbride
Elizabeth & Keith Hamel
Ian Hampton & Susan Round *
Dr Evelyn J Harden *
Christina Hutten
Ralph Huenemann & Deirdre Roberts *
Denise Hui
Elsie & Audrey Jang Fund
Patrick Jordan *
Lars & Anne Kaario *
Lynn Kagan
Tasos & Joy Kazepides *
Miles Kelly
Judy Killam *
Harold & Simone Knutson *
Joslin Kobylka *
David Lach & Suzann Zimmering *
Elizabeth Lamberton *
Nicholas Lamm
Ursula Litzcke
Sheryl MacKay
Shirley MacKenzie
A donation in memory of 

Catherine MacLaughlin
E.J. Makortoff *
Emil Marek
Fraidie Martz
Melody Mason *
Lucie McNeill *
Dr Barbara J Moon
Alfred & Jennifer Muma *
John Munro
Sarah Munro *
Barb Murray *
Shari & Larry Nelson *
Geoffrey Newman
Sharon Newman *
Margaret O’Brien *
Neil & Donna Ornstein
Wilfried Ortlepp *
Jane Papageorgis *
JoAnn Perry
David M. Phillips *
Hannelore Pinder

* A Special Thank-You 
* to our Loyal Long-Time Donors
The names in these listings which are marked with an 
asterisk [*] indicate donors who have supported Early Music 
Vancouver annually for five years or more. Their loyal and 
ongoing generosity has been especially valued, and has 
helped ensure that we can plan our annual projects & seasons 
with confidence and with a solid sense of security. Thank you!

These listings include donations received prior to February 26, 2016

Brian Coleman *
Bette Cosar *
Greg Cross *
Catherine Crouch *
Dr Gaelan de Wolf *
Ruth Enns *
A donation in memory of 

Szajndla & Moses Fisch
Sharon Fitzsimons
Elinor Frey
Kenneth Friedman *
Mary Godolphin
Emmett Hall
Robert Haywood-Farmer
Annie Hess
Elizabeth Hunter *
Gretchen & Robert Ingram
Valerie Jones
Louise Klaassen
Robert Koepke
Yolande LaFleur *
A donation in memory of 

Edgar Latimer *
Julia MacRae
Reva Malkin
Jim McDowell
Colleen McLaughlin-Barlow
Colin Miles *
Nina Moser *
Helen & John O’Brian
Celia O’Neill
Jane L Perry *
Connie Piper *
Diane Richer
Carole Ruth *
David Ryeburn *
Valerie Shackleton
Juliet Simon
Peter & Rosa Stenberg *
Ronald & Dorothy Sutherland *
Beverly Taylor *
John Tulip
Esther Vitalis
William H. Walsh *
Norma Wasty
Steven & Deborah Weiner
Hector, Caroline, & Edward Williams
John Wright
Elizabeth Yip 
Andrew Young
17 Anonymous Friends

early music vancouver - donors and supporters

Prism Printing and Digital Centre | The Rosedale on Robson
Sikora’s Classical Records | Urban Impact Recycling

— SPECIAL THANKS TO —

Gift of French Double-Manual Harpsichord 
by Carol Brauner

Early Music Vancouver gratefully acknowledges the recent 
donation by Carol Brauner of a double-manual French 
harpsichord, made by Edward R. Turner of Pender Island. 
This instrument, built in the mid-70s, is modelled after a 
superb 18th-century harpsichord by Pascal Taskin in the 
Russell Collection in Edinburgh; this new addition, which 
is particularly appropriate for performance of late baroque 
repertoire, will be featured in tonight’s performance.



George Frideric Handel’s 

Apollo e Dafne
Friday, March 18, 2016 at 7:30 pm 
Vancouver Playhouse

Yulia Van Doren soprano 
Douglas Williams baritone
Alexander Weimann music director
Pacific Baroque Orchestra 

BAROQUE PLAYHOUSE SERIES

George Frideric Handel’s 

Music for the Royal Fireworks
Sunday, April 3, 2016 at 3:00 pm 
Chan Shun Concert Hall at the Chan Centre

Pacific Baroque Orchestra 
& UBC Baroque Mentorship Orchestra
Alexander Weimann conductor

Phillipe Herreweghe and Collegium Vocale Gent

Lagrime di San Pietro
One of the world’s most accomplished vocal ensembles 
performs “The Tears of Saint Peter”, a cycle of twenty 
exquisite sacred madrigals by Orlande de Lassus

Friday, April 15, 2016 at 7:30 pm 
Chan Shun Concert Hall at the Chan Centre

MASTERWORKS SERIES AT THE CHAN

UPCOMING CONCERTS

Early Music VancouverInformation: earlymusic.bc.ca
Tickets / Subscriptions: 604.822.2697


